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exp loit and just as mindlessly devoured. 
I f  that sounds lik e  snobbery, then that 
is  just too bad. Many people read the 
Star but I think even they would acknow
ledge that i t  is  for other reasons than 
that i t  is  the best newspaper on the 
market.

A Little More
Off The TopANEDITORIAL

Mike Dickinson.

Ihe trouble with Science Fiction i s  that 
there is  so much of i t .  There are about 
twenty SF and fantasy publishing houses 
in this country alone. F irst books, re
prints and "forgotten classics"  gush or 
simply ooze onto the market, 'Ihe result 
can be a feeling  that Sturgeon's Law of 
"ninety percent in crud" is  a very op ti
m istic judgement. Whilst Jim Baen has 
shown bravery and discrimination in 
banning the damnable Perry Rhodan trans
lations from Ace, thus having the spin
o ff  benefit o f stopping their reprinting 
in th is country, there are s t i l l  far too 
many books written with no other aim than 
the provision of an acreage o f verbiage 
at bo much per word, published solely to 

So who is  to blame for this? Not the 
writers: in several cases they are 
simply keeping food on the table whilst 
they work on things they believe really  
worthwhile (although I have a private 
unprintable fate to which I should like  
to subject "John Norman"). Ihe publishers 
are under pressure to produce p rofits  and 
although some firms are devoted almost 
exclusively to rubbish they bear only a 
minority o f the blame; others deserve 
only the highest praise. The real blame 
l i e s  with those readers (some of them 
possibly members of the BSFA) who are so 
uncritica l as to consume such trash. 
Science Fiction is  capable o f looking in 
fresh and entertaining ways at the basio 
problems o f society - government, race 
re la tion s, sexual ro les , eto. - in a way 
that no other form of litera tu re , except 
occasionally i t s  close neighbour fantasy, 
can. Several strands which once enlivened 
the mainstream novel have now devolved upon 
SF - no longer la  i t  possib le, despite 
William Golding's work, to iso la te  man on a 
desert island in order to study h is essen
t ia l  nature; Robinson Crusoe would have to 
ride a spaceship. 'Ihe great English trad it
ion o f the Utopian/tystopian novel has a lso , 
apart from the odd touch o f bigotry from 
such as Anthony Burgess, become an SF province 
This i s  not u nfittin g  since the real progen
ito r  o f SF, H. G. Wells, saw himself as just 
another writer when he began writing his 
sc ie n t if ic  romances. 'Ihls makes SF v ita l to 
the balance o f literature as a whole, as a ll 
those who read this w ill almost certainly 
t e s t ify . I f  this entertainment in mindless, 
however, then we are defending nothing 
more Important than Westerns or the 
Confessions ser ies.

The argument about whether or not SF is  
a ghetto w ill not die down. When good 
authors find their work placed in a 
special section of the bookshop beside 
Edmund Cooper's pseudonymous hackwork 
and that o f the "giants" o f SF whose 
original ideas died in the nineteen- 
fo r tles  but whose la te st books are s t i l l  
snapped up by their id o lise rs , i t  is  not 
surprising that they ore more than ir r i t 
ated. They may look instead towards
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writers whose work is  not different in 
any great regard from the beet SF, suoh 
as John Barth, Angela Carter and Thomas 
Pynchon, and others from the fie ld  who 
now have the label removed from their 
books.

The increasing amount o f attention being 
paid to SF from the media, including the 
appearance o f Christopher Reeve at Seacor 
(instead of the usual film company 
functionary) , shows their recognition o f 
i t s  Importance. The success o f The 
Hitch-Hiker's Guide To The Galaxy, the 
impending Patrick Woodruffe book/record 
project and What I f , . . , BBC Radio’s 
three-part survey o f SF, show the degree 
o f d iversity being achieved and, since 
each i s  clearly excellen t, promise future 
achievements. All ere leaders in their 
way but whether Hitch-Hiker, as the most 
successful sustained attempt at humour in 
SF w ill stimulate more concentration in 
that area, whether Woodruffe's project 
w ill combat the simple-mindedness o f  much 
SF art and the pretension of SF rock, 
and whether both w ill provide a platform 
for viable alternatives to SF literature  
remains to be seen. Sadly SF film , lik e  
SF art, s t i l l  seems to be firmly rooted 
in  the f ir s t  h a lf o f  the century -  even 
such a promising director as Ridley 
Scott can o ffer us only horror and s t i l l  
more believable hardware in Alien.

All who went to Brighton for Seacon must 
be l e f t  with the conviction that they 
have at lea st some influence. Hie BBC 
and the newspapers a l l  took an in terest 
and are responding to the s ize  o f the SF 
readership. I t  is  an exciting  time to be 
be involved - and thus we come beck to the 
people reading th is . Tou are involved 
enough to pay out your membership, but are 
you then ju st content to le t  mailings ooze 
through the post. I hope that i f  any of 
you do or do not lik e  what I am doing you 
w ill comment. There are changes being 
made to this magazine and i t  would be 
f i t t in g  i f  more members could contribute. 
I f  anyone would lik e  to review I suggest 
they send me 8 250’ 500 word sample review 
or better s t i l l  an a r t ic le . I must admit 
that I would prefer the controversial t© 
the dull and I shall not print anything 
from such sp e c ia lis t  groups ns Prisoner, 
Star Trek, Blake's 7 ®nd Or kho fandoms. 
But within those lim its  I would be in ter
ested and at le a st you cannot then be 
accused of apathy or lack o f constructive 
cr itic ism .

And nowj
A MESSAGE FROM OUR SPONSORS
This less-than-perfectly-reproduced issub 
o f Vector was typed on Joseph Nicholas's 
a ilin g  portable due to the current sta te  of 
unwellness o f the o f f ic ia l  BSFA machine ( i t  
needs a thorough servicing, lik e ) . The 
next issue w ill be printed on old rubber 
bath-mats with the aid o f a sooty potato, 
and the one a fter that w ill be beamed 
straight into your brains by the co llective  
telepathic w ill o f the entire ed itor ia l 
s ta ff . Reception of th is w ill be immeasur
ably enhanced by the prior consumption of 
no le ss  than 59 pints o f (contd. page 94)

THE 
ASTRAL

LEAUGE
Offers FREE membership to 
suitably qualified persons 
o f good moral character who 
can PASS OUR TESTS (only 50p). 
Why not Join NOW or the ASTRAL 
LEAUGE w ill TAKE MEASURES.



I*m here becnuee, in a moment o f weakness, 
I wrote a book on the future o f m ilitary 
hardware. War In 2080: Ihe future Of 
M ilitary Technology! Great t i t l e ,  eh? 
Well, I didn't think so eith er , but the 
publishers thought I t  up, and they s t i l l  
think i t ' s  the best part o f  the b o o k .... 
I've  called  th is  talk "Genocide For Rin 
And Profit" because I had a good deal of 
fun writing the book -  and, being an incur
able optim ist, I'm even hoping for a l i t t l e  
p ro fit . But o f course war also involves 
the suffering and torment o f innumerable 
hapless victim s, and th is  la  where the 
readers come in . Or in  th is  case, the 
audience. The object o f the talk  la  rea lly  
to send you a ll  acurrying, hypnotised, to 
the Book Boom to buy a copy....and from the 
commotion at the door, I see thia Is  already 
beginning to take e f fe c t . (I s to le  that 
joke from Bob Shaw.)

A l i t t l e  background follows for the benefit 
o f anybody who wants to write a book lik e  
this: don't, I've done i t  now. Actually, 
the secret o f success in thia sort of 
speculative non-flctlon  i s  surprisingly 
simple. Die important thing la  to have 
patience. Keep reading New S c ie n tist , 
drink two pints o f beer a day and above a ll 
don't antagonise the publishers by writing 
to them about how you want to do a book. 
Follow these simple rules and, i f  my case 
Is anything to go by, In the fu lln ess of 
time the publishers w ill be to ta lly  un
nerved by your silence and w ill write, 
pleading with you to write the book for 
them. Which la  what happened to me.

As for the subject matter, I 've  tried to 
summarise I t  in a fanzine as follows: "War 
In 2080 i s  a l l  about the future o f  K illing  
People. I t  begins with s b r il lia n t  and 

luoid discussion o f  k il l in g  people with 
clubs and by the la s t  few chapters ie  
merrily cracking planets and detonating suns 
as a route to k ill in g  more people. In 
between there are fascinating digressions 
on a ll ie d  subjects such a a seriously wound
ing people." I thought th is  was pretty fa ir  
comment, but in a l i t t l e  while I received a 
le t te r  from the publishers saying: "This is  
simply not good enou^i. We expected fh ll 
oo-operation from your magazine in our 
advance publicity for th is book} instead 
your readers are being told that, despite 
the t i t l e ,  the book i s  actually about k i l l 
ing people. Whatever your book may aay, 
and few of us have managed to get past the 
Introduction, war i s  a clean and glorious 
business where people can release built-up 
tensions that would otherwise be manifested 
in ugly violence and aggression at, say, 
football m atches...."  I b is , I think, was 
about the time when they were trying to 
s e l l  i t  to the Children's Book Club nnd 
were ed iting  the more v io len t b its  - so 
you'd read a description o f  a multimegaton 
nuclear attack consuming while c i t ie s  in 8 
fiery h e ll o f radiation, and then would 
come the lin e , "Of course the people who 
lived  there were dreadfully upset by this

The other problem with multimegaton attacks 
and fiery nuclear h e lls  i s  that some id io t  
might actually launch such an attack, with 
appalling consequences to my roya lties . 
Here's part o f  yet another le t te r  I've 
received, th is time from someone who hasn't 
read the book: "I thought i t  was damn sneaky 
for you to mention in your f ir s t  chapter 
that there had been a vast nuclear war in 
2064 and that mankind hnd been reduced to 
primitive weapons with which to wage war.
I mean, Mr Langford, I did not buy your book
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to rend about group* o f people throwing 
rocks a t  one another -  that wasn't the sort 
o f p rojectiles I had in Bind. The use of 
bones as elube and the gradual development 
o f  bows-and-arrows as well ae the spitball 
do not f i t  in with my concept o f future war
fare. Frankly, Mr Langford, I fee l I have 
been had - signed, a disgruntled reader 
(Terry Hughes)." I t ’s an interesting point, 
is n ’t  it?  As dedicated Science Fiction 
loon ies, we're a l l  bored to tears with vast 
nuclear warej wo expect future b attle fie ld e  
to have sone more exotic props lik e  plenet- 
busters and collid in g  black h oles, and yet 
a boring old nuclear exchange can rule out 
a ll  these jo lly  things, leaving us with 
s t i l l  nore boring d eta ils  o f how beet to 
chip yonr f l in t s  - not to mention talks to 
U n it  the fearfhl proliferation  of the bow 
and arrow.

The assumptions to make, i f  the exciting  
things we read about are ever to cone true, 
are - f ir s t  -  that everyone w ill indeed go 
on building bigger and better weapons 
without necessarily using them. In sone 
cases th ey 'll even have to do without 
teeting  then) a gad/et which makes suns go 
nova i s  not something to try out in the 
back yard, oven i f  you do have a high fence. 
Building and not using weapons i s  of course 
juet what we've been doing for close on 
forty years. Whether they actually get 
need depends on the second assumption! that 
we don't run out o f energy and etart figh t
ing over the world's dwindling stocks o f 
coal, o i l  and Ever Ready batteries. There's 
l i t t l e  point in  babbling about superweapons 
i f  we can’t  convince ourselves that there 
i s  at lea st an outside chsnce o f people 
surviving long enough to build them, i f  
not to use them ..,.

So for one reason and another I won't 
dwell on the fam iliar World War III . Ton 
a ll  know the scenario! i t  atarte with an 
international incident as someone throws 
up at an embassy party, or with an 
"accidental" nuclear attack caused by a 
fa lse  b lip  on the American early warning 
system, or with a demented American general 
pressing the red button in a f ir  o f post
convention depression. Extensive surveys 
o f the literature show that in most cases 
i t ' s  America that starts World War III - 
my own guess is  that i f  nuclear war does 
come about, I t  w ill provoked by some 
obscure minority group with a grelvance and 
a home-made bomb -  the BSFA, for example. 
Anyway, the nuclear exchange begins and in 
no time at a l l  we've shot up Herman Kahn's 
escalation ladder lik e  a rat up a drain
pipe, with ICBMe fa ll in g  l i te r a l ly  by the 

thousand. Though the basic business o f  
m issiles and interceptors is  pretty much 
old-hat, there are some surprisingly 
sc ien ce-fic tion a l ideas being put forward 
for what they ca ll "terminal defence". The 
Important strateg ic  point in nuclear war is  
to keep enough in reserve to be able to h it 
the enemy again -  or, on the other hand, to 
be able to smash the enemy's entire 
offensive capability on your own f ir s t  
attack. This means that the best-protected 
places - second only to the government's 
own hidey-holes -  are the actual 1CBM 
launching s i lo s .  At the moment i t  takes a 
direct h it  at ground level to knock out a 
hardened launch s it e .  Among the defences 
that are being suggested are what they ca ll 
"nuclear rockpiles" - which means le ttin g  
o ff  your own bombs underground and f i l l in g  
the a ir  with m illions o f tons of flying  
rocks to smash oncoming m issiles out of 
the sky. I think that's s lig h tly  terr ify 
ing. Then there are proposals for short- 
range nuclear cannon, various models of 
Interceptor and so onj my favourite i s  the 
forest o f ta l l  s tee l spikes someone wanted 
to put round each launch s it e .  The idea 
i s  that since a ground-level strike is  
needed to destroy the target, the 
attacker's m issile s obviously won't go o ff  
u n til they reach ground level - and juet 
before they get there, they're Impaled on 
these ruddy great spikes and put out of 
action. Then, o f course, there's the 
notion for mobile launchers - not the 
submarines we know and love, but long 
underground tunnels along which the launch 
pads move on l i t t l e  railway tracks, ready 
to burst from the ground where they're 
lea st expected.

I might as well mention that in nuclear 
planning there is  already a standard 
strategic answer to any defence - "ny, 
that i s ,  which i s  even marginally lens 
than 100^ e ffec tiv e . The aggressor simply 
builds lo ts  more m issiles and saturates 
the defences. Clearly th is  doesn't work 
too well unless the aggressor has vent 
amounts o f money and resources! I name no 
names, but i t  seems that there are approx
imately two nations against which i t ' s  not 
worth trying to defend oneself. Neither 
o f  these is  Great Britain, which would 
have a hard time trying to saturate the 
defences o f Liechtenstein! even i f  Britain 
went crazy and decided to fire  both i t s  
m issile s, at lea st one would doubtless be 
grounded by union disputes an to who lights  
the blue touch paper.

Anyway, once the standard version of World 
War III has been played out, there's not a
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l o t  l e f t .  The so rt o f  casu a lty  l e v e l s  they 
ta lk  about (a fte r  a mere few thousand 
nuclear s tr ik e s  on e ith e r  s id e )  are stron gly  
rem iniscent o f  those at convention banquets, 
with about 50% Immediate f a t a l i t i e s  and a 
r is e  to  60% or more as the a f t e r - e f f e c t s  
sink in .  Hie survivors have to eke out a 
meagre ex isten ce  on contaminated food, again 
bb  a t convention banquets, and are reduced 
to  p rim itive  weapons, l ik e  f l i n t s .  All o f  
which may be very s c ie n c e - f ic t io n a l ,  but 
i t ' s  scarce ly  up to the hardware we expect 
from a Chris Foss cover. (Not enough 
windows in  a f l i n t ,  for  a s t a r t .)

Nowi i s  th is  tra d it io n a l version  o f  World 
War I I I  l ik e ly ?  I t ' s  becoming le e s  so . At 
the top o f  i t s  f l ig h t  an ICRM a c tu a lly  leaves  
the atmosphere a lto g e th er  and becomes vu lner
ab le  to a new c la s s  o f  weapont energy beams, 
which i f  they work a t a l l  w il l  c e r ta in ly  work 
b est in  space. Meanwhile, at ground le v e l ,  
th e re 's  much ta lk  about new weapons which 
are in  many ways more a ttr a c t iv e  to s tr a te g 
i s t s  than the I CH!. Nobody r e a lly  wants 
nuclear ex p lo sio n s, for  example, s in ce  they're  
so in e f f ic i e n t .  One medium-sized f ir e b a ll  
represents the r e le a se  o f  enough energy to 
k i l l  every human being on th is  p la n e t, several 
hundred times over -  i f  the energy can be 
e f f i c i e n t ly  d is tr ib u ted , one l i t t l e  packet o f  
k ln e tio  energy being s e t  to throw a blunt 
instrum ent a t each person. And though I don't 
want to use that s im ile  about convention  
banquets again , the fa c t  remains the nuclear 
exp losion s are extrem ely expensive and leave  
a nasty mess behind.

Ihe up-and-coming o ffe n s iv e  weapons are the 
well-known c ru ise  m is s ile  and the r e la t iv e ly  
obscure FUel/Air Explosive or FAE warhead. 
Cruise m is s ile s  ere economy weapons} i f  
necessary they could come rumbling o f f  a 
production l in e  l ik e  Japanese m otorcycles, 
while ICBMs each take many p a tie n t months 
to produce, l ik e  B r itish  Leyland ca rs.
Ihe tr ick  o f  the c r u ise  m is s ile  i s  a micro
e le c tr o n ic s  package which co n tro ls  the 
thing to fo llow  a terra in  map with the 
fa n a tic a l enthusiasm o f  a bloodhound or a 
taxman, l i t e r a l l y  a t hedge h e igh t i f  need 
be. A r e la t iv e ly  small and sim ple j e t  -  
sin ce  th is  m is s ile  need never boost out o f  
the atmosphere -  should a llow  the device  to 
hop, skip and jump fo r  a couple o f  thousand 
m ile s , h id in g  behind woods, avoid ing known 
a n t im iss i le  in s ta l la t io n s ,  lurk ing always 
ju st  below the radar h o r izo n .. . .u n t i l  in 
the end i t  explodes w ithin 40 f e e t  o f  the 
chosen ta rg e t. You don't need a very 
bright microcomputer to achieve a l l  t h is  -  
i t  can be even stu p id er than the average 
Perry Rhodan fan and s t i l l  have a vast

number o f  evasion t a c t ic s  b u ilt  in .  And 
s in ce  cru ise  m is s ile s  are sm all, you can 
launch one from a plane, or a dozen from a 
submarine, perhaps a hundred from a ahipt 
the defences can be satu rated far more 
e a s ily  than with ICBMs, and a t  a fraction  
o f  the c o s t .  No doubt improved cru ise  
m is s ile s  w il l  be sent on a ssa ssin a tio n  
attem pts d irected  a t in d iv id u a ls  -  they’l l  
land f tir tiv e ly  in  a foreign c it y  and 
con su lt telephone d ir ec to r ie s  u n t i l  they 
lo ca te  the v ic tim 's  address. Of course 
there are disadvantages -  important 
o f f i c ia l s  are usualy ex -d irec to ry , for 
example. Other problems are the slowness 
o f  c r u ise  m is s i le s ,  th e ir  l im ited  range, 
and the r e la t iv e ly  small warheads they can 
carry.

There's nothing to stop  people s t ic k in g  
nuclear warheads on cru ise  m is s i le s ,  but 
c e r ta in ly  they can only carry l i t t l e  ones 
-  doub tless ju s t  »b expensive as larger  
ones. To stay  in  keeping with the image 
o f  an economy weapon, what they need i s  the 
FUel/Air Explosive warhead, which tucks 
what i s  in  e f f e c t  a bomb several yards 
across in to  a small s h e l l .  The tr ick  here 
i s  to  use  a v o la t i le  ex p lo siv e , y o u 'll  
doub tless a l l  be arrested fo r  possession  o f  
dangerous knowledge i f  I t e l l  you that i t ’s 
eth ylene o x id e . This comes b illo w in g  from 
the warhead in  a cloud many yards a cross, 
and i s  Ign ited ; the ex p lo siv e  shockwave 
can b u ild  up over th is  huge volume o f  gas 
rath er than the confined space o f  a mere 
e h e ll ,  and the r e su lt  i s  q u ite  im pressive. 
Even now, th ey 're  ta lk in g  about souped-up 
FAE bombs with v ir tu a lly  the same ex p lo s
iv e  force as Harlan E lliso n  - I 'm  sorry, 
I ' l l  read that again -  as the sm allest 
nuclear weapons. In th is  way, whoever 
l e t s  the th in g o f f  s i t s  a t home murmuring 
"How v irtu ou s I am, I have used a mere 
conventional weapon." Of cou rse, the 
n ation  i t ' s  been used a ga in st might not 
r e a lis e  th is  was a mere conventional 
weapon, and one thing might lead  to 
another, and before we know what we're 
back chipping those damned f l i n t s  again.

Energy beams are the next l ik e lih o o d  on 
the l i s t  o f  weird weapons -  la se r s  and 
p a r t ic le  beams. The s c ie n c e -f ic t io n a l  
view i s  more or l e s s  summed up in  the 
fo llow in g  ex tra c t from th at celebrated  
story  "Sex P ira tes  Of The Blood Asteroid", 
by an author whom modesty forb ids me to 
mention -

"—And a t that fa te fu l  s ig n a l,  each 
o f  N ivek's cou n tless sh ip s and planetary  
in s ta l la t io n s  discharged the f u l l ,  awesome
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power of i t s  primary projectors, the 
blazing beame o f destruction combining 
into a h e ll ish  flare o f incalculable in 
candescence against which no defence 
might prevail!

"Nivek snarled in rage. 'Missed!' 
"A nearby galaxy was blasted out of 

existence, H it ...,"

Almost ss  thought-provoking i s  the assert
ion , f ir s t  made by somebody in the early 
s ix t ie s  and printed in  the Guinness Book 
o f  Records for years a fter , that the 
supposition that lasers might melt an 
incoming m issile  was an exaggeration o f 11 
orders o f  magnitude -  that i s ,  a factor of 
one hundred thousand m illion . Right now, 
though, there are people who say that 
m iss ile -k illin g  lasers are absurd because 
they'd have to be much more powerful than 
those we've got - by a factor of ten to a 
hundred! Tills large difference la partly 
because lasers are very powerful these days, 
but partly also because certain Ingenious 
people have realised  that you don't need to 
melt whole m issiles to put them out of 
action. This is  the sort of point which 
Isaac Asimov lik e s  to I llu stra te  with some 
long and pointless analogy, and i f  I ever 
want my own SF magazine I'd  better do the 
same -  here goes. Imagine th is  hotel as 
being a mighty intercontinental m issile! 
i t s  essen tia l core, the bar, represents 
the nuclear payload. This must be activ
ated by delicate electron ic circu itry - 
represented by the e l i t e  gathered in this 
h a ll -  and i t  i s  th is  circuitry which Is 
specia lly  vulnerable to la sers. Of course, 
I represent the laser which has put you out 
o f  commission and is  even now preventing 
you from triggering the bar Into a colossal 
drunken explosion. To quote Robert Heinlein, 
in The Moon Is A Harsh M istress

"An H-bomb with circu itry ruined is  
not a bomb, Is ju st big tub o f  lithium  
deuteride that can't do anything but 
crash."

This i s  rather misleading, since you w ill 
a ll  be aware that an H-bomb requires a 
f is s io n  bomb to trigger i t ,  and a fission  
bomb requires an explosive charge to com
press the plutonium into a supercritical 
mass. Fire a laser at that oncoming 
m issile  and you've an excellent chance of 
messing up the fir in g  c ircu its! there's 
also a fa ir  chance that you 'll trigger the 
explosive with the laser beam , while in any 
case we expect the explosive to go o f f  when 
i t  h its  the ground. What's Important is  
that without precise and proper detonation 
o f  th is  explosive, the plutonium doesn't 
go fh lly  c r it ic a l (did you know c r it ic a l ity  

is  measured In Josephs?) and ten to one the 
Alston reaction never gets s ta r te d ... .

Obviously a laser defence system has Its  
advantages -  with your beam travelling  at 
the speed o f l ig h t , there's no need to 
claculate how far the target i s  going to 
run before the beam arrives. Also there's 
no question o f  running out o f ammunition 
so long as nobody unplugs you and the Dises 
don't blow. The disadvantages are just ns 
obvious: an ti-a ircra ft sh e lls  may be alow, 
but at lea st they don't get soaked up and 
scattered in the a ir  as do pulses o f  energy 
The largest end most promising battle 
lasers operate in the infra-red: by a 
fascinating coincidence, the water vapour 
In the a ir  absorbs radiation with special 
enthusiasm in just that part of the spec
trum. Lasers beams also wave about in the 
a ir  fdr the same reason that stars twinkle, 
owing to the sky's being made o f wobbly 
j e l l y . . . .w ell, th at's  what Charles Fort 
says. Powerful lasers are even worse, 
since they heat the a ir  and change i t s  
refractive index, producing a lens e ffec t  
which automatically throws the beam out o f 
focus. No wonder m ilitary technicians can 
often be found in cormers picking their 
noses with their toes and complaining that 
whoever drafted the laws of nature was some 
kind o f  goddamn p a c if is t . Particle beams 
have much the same problems! besides which, 
i f  you use charges p artic les lik e  protons 
and electrons you have the beam bending 
several degrees In Earth's magnetic fie ld  
before i t  ever arrives. Tills i s  great as a 
Freudian symbol, but le ss  good as a weapon. 
I f  you use uncharged p artic les you find 
that they don't move at a l l ,  since without 
some sort o f charge there's no way to 
accelerate them. Here the trick i s  to 
accelerate protons and neutralize them by 
hanging electrons round their necks just 
as they zoom o ff  -  this i s  how the American 
"Slpapu" beam weapon works. I gather thnt 
"Sipapu" i s  an old American Indian word 
meaning neutral hydrogen beam weapon.

No matter what type o f beam you choose, 
i t  works le ss  well within the atmosphere; 
outside we have certain power problems 
since -  Arthur C. Clarke notwithstanding 
-  i t ' s  a long way to run e lec tr ic  cables. 
One possible ICBM defence system would 
consist o f countless small s a t e l l i t e s ,  
each industriously storing solar power 
In preparation for I ts  big moment when 
the ICBMs come flying from the atmosphere 
somewhere over the pole, and a l l  these 
l i t t l e  s a te l l i t e s  start shooting lasers 
at them under the guidance of larger ones 
f i l le d  with tracking gear and computern.



Since th is  i s  a r e la t iv e ly  cheap defence 
in  that you don't use up in tercep to rs  - 
the s a t e l l i t e s  can obviously f ir e  again 
and again , as fa s t  ae th e ir  b a t te r ie s  
can recharge -  i t  might make ICBM 
attack s not a t  a l l  a t tr a c t iv e  to s tr a t 
e g is t s  who pay a tte n t io n  to th e ir  
accountants, Die cunning s tr a te g ic  
reply i s  l ik e ly  to be "Aha, then we won't 
use ICBMs." And they use c ru ise  m is s ile s  
in stea d , gosh , what a m asterstroke o f  
s tra teg y , I wish I 'd  thought o f  i t  m yself.

Within the atmosphere, the problem's 
r e a lly  very sim ple. I f  you can crank the 
power to a high enough le v e l ,  you can use 
la se r s  or p a r t ic le  beams -  but not very 
e f f i c i e n t ly .  Which brings us to that 
good old  SF standby, the la se r  handgun. 
I don't want to go on record with a 
sp o ilsp o r t n eg a tiv e  p red iction  -  enough 
people have made fo o ls  o f  them selves by 
a sser t in g  that bumblebees, aeroplanes 
and rockets would never be able to f ly ,  
that la se r s  were an amusing toy with no 
conceivable  a p p lica tio n , and th at Erich 
von Danlken sometimes t e l l s  the tru th . 
However, ju s t  now the prospects fo r  a 
la se r  handgun are not encouraging. 
Assuming that the fe a r le ss  s o ld ie r  
armed with such a weapon would stray  
further from h is  base than the length  
o f  your average power ca b le , the 
l i k e l i e s t  choice seem to be the 
hydrogen-fluoride chemical la se r ,  
which produces an in ten se  in fra -red  
beam. The chap carrying i t  w il l  require 
a large cy lin d er  o f  hydrogen, another 
o f  f lu o r in e , and something tougher 
than a sp acesu it to withstand the 
la s e r ' s  exhaust o f  hydroflu oric  acid  
ga s. F ea r le ss ly  he w il l  stagger  
towards the enemy, c lu tch in g  the la se r  
head i t s e l f  ( I  forgot to mention that 
t h is  could be the s iz e  o f  a bag o f  g o l f 
c lu b s, only h ea v ier ) .*  None can w ith
stand the searin g  beam o f  rad iation ; 
nor i s  anybody l ik e ly  to try; the enemy, 
ro tten  sportsmen that they are, w ill  
probably knock him o f f  with an o ld -  
fashioned r i f l e  a t extreme range. Never 
mind; i t  should be worth a medal.

* Somebody has now patented a sm aller  
la se r  hand weapon -  but i t ' s  designed  
merely to b lin d  and not to  k i l l .  Feeble, 
I c a l l  i t .

My favou rite  f ic t io n a l  handgun, o f  which 
few o f  you w i l l  have heard, i s  probably a 
l i t t l e  more p r a c tic a l;  i t ' s  c a lle d  the 
Dentlchar handgun, and i t  p ro jects  th is  
supermagnetic induction pulse which

causes the v ic tim 's  f i l l i n g s  to glow 
w h ite-h o t. Even that i s  perhaps lee s  
l ik e ly  to be e f f e c t iv e  a ga in st people 
than b io lo g ic a l weapons -  guns f ir in g  
poisoned n eed les , for  example, or the 
le th a l  um brellas which Bulgarians d e lig h t  
to use on d e fec to rs . I t ' s  about time I 
read you some real hard SF, so h e r e 's  a 
s p e c ia l ly  t h r i l l in g  d escrip tio n  o f  the 
e f f e c t s  o f  a nasty weapon c a lle d  the 
D ellin g , as described in  Tully Z etford 's 
notorious book Whirlpool Of S ta rs . Die 
D ellin g  f ir e s  l i t t l e  gobs o f  something 
known as " d is-ge l" ; the r e su lt s  are as 
fo l lo w s . . . .

" G lffler  m elted.
"His body deliq u esced . I t  oozed.

Hie head flowed and co lla p sed  and 
sloughed. S t i l l  u p r ig h t, he m elted and 
shrank and c o lla p sed , h is  body shimmer
ed l ik e  a blood-drenched j e l l y .  He 
shrank and oozed and formed a con tract
ing  pool o f  scum on the yard ston es.

"Die man in  b lack , Go ton Telander, 
walked out o f  the Custom House door. 
He s t i l l  held  the D ellin g . With a 
fin ick y  motion he f lic k e d  h is  f in gers  
and the e le c tro n ic  and neural c ir c u it s  
whipped the gun back up h is  s le e v e . I t  
had a l l  been so very slow and y e t  so 
very quick,

" G lffle r  had been d e s tr o y e d .,. ,
"A robot vacuum c lean er and scrubber 

darted out on rubber wheels and began
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io suck and clean the spot where 
G iffler had died."

So much for herd Science Fiction. Now, 
whet about the exotic lasera we hear 
abonti the x-ray la ser , for example, 
without which no Larry Niven plot le  com
plete? Well, the ordinary laser does i t s  
dirty work by amplifying a lig h t pulse as 
i t  bounces back and forth between two 
mirrors: and unfortunately there's nothing 
which r e fle c ts  x-rays e ffec t iv e ly . They 
have th is  nasty habit o f going straight 
through mirrors, or at best being absorbed 
by them. I t  might be possible to design a 
linear x-ray la ser , with miles o f laser 
am plifiers in  a row to provide a long 
beam-path without mirrors: the smaller x- 
ray lasers used in dozens o f Larry Niven 
stor ies  obviously use h is  celebrated 
s ta s is  fie ld  to provide the necessary 
perfect mirror. I f  you have a perfect 
mirror, however, you certainly won't care 
to stop with mere puny devices o f th is  
sort. An x-ray la ser , lik e  every current 
model o f la ser , depends ultim ately on 
electron transfers between energy lev e ls  
in the atom: the whole business has a 
d is tin c tly  damp-squib aspect when you 
think about the nuclear energy leve ls  
and the p ossib ility  o f fidd ling  with 
them to produce a gamma-ray laser . The 
graser, as i t  seems reasonable to c a ll i t ,  
would compare with ordinary lasers rather 
as a hydrogen bomb compares with a V-2, or 
as a Science Fiction convention compares 
with a Liberal Party conference. This i s  
not the sort o f laser to use for surveying 
and so on, unless you lik e  large holes in 
your landmarks: one highly constructive 
use has been suggested by Carl Sagan, who 
thinks i t  a cunning notion to build a. 
graser rated s t  1000 b illio n  watts (and 
that's an English b ill io n , 1000 times 
bigger and better than i t s  degenerate 
American cousin). This beam can then be 
directed against a star ten llghtyears 
away, and i t ' s  believed that the intense 
gamma flux w ill be su ffic ie n t to trigger 
a supernova. The suggested purpose of 
th is  i s  wholly peaceful and nice -  i t ' s  
the only way to mine the core o f  a sun and 
get i t  to throw out some heavy elements, 
the assumption being that by the time 
we're in a position to build a graser o f 
th is  power w e'll have broken down the 
solar system into Hr eon-spheres o f  stan
dardized liv in g  space (a sort o f  orbital 
Milton Keynes) and because electronic 
substitu tes for sex s t i l l  haven't caught 
on, w e'll be desperately looking for more 
raw materials to make and power more l i t t l e  
worlds. Either that or w e'll a ll  be dead, 

but you 'll remember that I've ruled out 
th is unwholesome scenario as lacking in 
in terestin g  SF-warfnre p o ss ib i l it ie s .

(Members o f th is audience, being fan tastic
a lly  In te lligen t and perceptive - that's 
why h a lf o f you have gone to sleep -  w ill 
remember that th is sun-k illing  business 
turns up in Larry Niven's s to r ie s . Put he 
uses a wholly natural system without any 
o f th is  nasty technology: one nova serves 
out large helpings o f radiation to trigger 
the next, and so on and so on u ntil the 
whole ga lac tic  core is  going o f f  lik e  pop
corn. I'm mentioning Larry Niven a lo t  
because market researchers t e l l  me that 
th is  name is  a bigger attraction than 
"David Langford".)

Now, le t ' s  return to the more eober and 
sensible s c ie n t if ic  predictions, such as a 
spaceship which -  and I quote -  acquires 
"a mass of some twenty m illion  galaxies 
concentrated at one point". The r e la tiv 
i s t i c  mass expansion has never been the 
some since Oiarles Harness launched that 
ship. Bob Shaw goes one b etter, with a 
m illion-ton spaceship travelling  at th irty  
thousand times the speed of lig h t and stop
pable only by detonating eight thousand 
nuclear devices in i t s  path. The moral la 
that however unsatisfactory r e la t iv is t ic  
ships are for travel - unless you hope to 
get a big kick out of keeping your good 
looks while a ll your stay-at-home friends 
are becoming fe r t i l is e r  - these ships are 
excellent weapons. Take a m issile  weighing 
one hundred tone and travelling  at around 
99*99% o f the speed o f lig h t . Go on, take 
i t ,  Tou don't really  need to put any 
explosive in that m iss ile , since when i t  
fa ll s  with uncanny precision upon the chap 
you've aimed i t  a t, the k in etic  energy 
release w ill be something lik e  220 m illion  
megatons. This i s  noticeably more than the 
few thousand megatons required to reach 90% 
depopulation o f America or the USSR. Of 
course, the fellow  whom you're fir in g  th is 
m issile  at may have taken h is  own precaut
ions, Perhaps he's b u ilt a d istant early 
warning sustem out in the orb it o f Pluto, 
which warns him o f the oncoming m issile  by 
relaying a radio message. This takes 
nearly five hours to reach him - i t ' s  a 
long way to Pluto -  and, travelling  at 
99*99% o f  the speed o f llp h t, the m issile  
arrives about one f ifth  o f a second a fter
wards. Hardly even time to put up an 
umbrella.

The snag with th is  ir re s t lb le  m issile  la  
that you need to take a long run up, and to 
put in a ll that 220 m illion megatons o f
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energy, b i t  by b i t .  Even with one hundred 
percent e f f ic ie n c y  In a c c e le r a tin g  the 
m is s i l e ,  th a t's  a l o t  o f  money -  i f  you 
aek for that much energy from Southern 
E le c tr ic i t y ,  they w il l  sm ilin g ly  send you s 
b i l l  for  c lo s e  on 8000 (E n g lish ) b i l l io n  
pounds -  even more than they charged me 
l a s t  q uarter, in  f a c t .  This I s  on ly  the 
beginning o f  the problem s in c e , as a t le a s t  
n in ety  percen t o f  those o f  you who are 
s t i l l  awake are th in k in g , you ca n 't use 
the energy that e f f i c i e n t ly .  For l e s s  
than the c o st  o f  a tten d in g th is  conven
t io n , you should be ab le  to f ly  to the 
moon and back severa l tim es -  which i s n ' t  
intended as an In su lt  to our wonderful 
commlttee, only to the e ff ic ie n c y  o f  Apollo 
ro ck e ts . I f  we are to do d esp icab le  things 
along these l in e s ,  i t  would seem con sid er
ably cheaper -  and would a lso  save a l o t  o f  
blown fu ses  -  i f  we could find  the energy 
Just ly in g  around for  the tak in g. Lumps o f  
a n tim atter , fo r  example. I f  I had a pound 
o f  antim atter  here, I t  could be used to 
a cc e le r a te  our m is s i le  to nearly 10% o f  i t s  
f in a l  k in e t ic  energy. There would, how
ev er, be t h is  s l ig h t  problem o f  the 20- 
megaton explosion  as the s tu f f  r e a c ts  with 
my hand -  th a t 's  the beauty o f  an tim atter , 
th e r e 's  none o f  th is  tiresom e f id d lin g  
eround with e x p lo s iv e s , la se r s  or blue 
touch paper to make i t  go o f f .

Indeed, I should pause to be rude about 
some o f  the h ero ic  gentlemen who in  Jack 
W illiam son's SF s to r ie s  ( fo r  example) have 
bold ly  towed antim atter  about the place  
with l i t t l e  magnets. Y ou 'll remember the 
scen es: the sp acesu ited  heroes ca u tio u sly  
use these magnets, meanwhile keeping them
se lv e s  moving with the tra d it io n a l Jets  
attached  to th e ir  s u i t s .  I'm happy to 
Inform you that anyone fo o l enough to try  
th is  would sh o r tly  be dead: f i r s t ,  there 
Is  no such th in g  as a p e r fe c t  s e a l ,  so a ir  
m olecu les , d iffu s e  through sp a c e su its ;  
second, when you u se  l i t t l e  J e ts ,  these too 
emit m olecules o f  something.  In oth er  
words, anyone coming c lo se  to a lump o f  
antim atter  w il l  be r e le n s in g  m olecules o f  
normal m atter in  i t s  d ir e c t io n . The f i r s t  
e f f e c t  i s  that the m atter/an tim atter  reac
t io n  on the s id e  o f  th is  lump n ea rest our 
J o lly  spaceman w i l l  send the lump moving 
away from him. Meanwhile, high-energy 
p a r t ic le s  and gamma rays wash h is  genes 
w hiter than w h ite . Should you ever find  
y o u r s e lf  in  a sp a cesu it  near an a n t i
m atter a s te r o id , you nre advised to g e t a 
long way away and -  i f  you must push the 
s t u f f  about the p lace  - do so by sq u ir tin g  
gas a t  I t  from a great d istan ce so th a t the 
m atter /an tim atter  rea ctio n  propels i t  the 

way you want i t  to go . Thia w i l l  gen era lly  
be in  the d ir ec tio n  o f  your enemy, s in ce  -  
l e t ' s  face i t  -  however appealing  i t  may be 
to use the energy o f  mutual a n n ih ila tio n  to 
shove m is s i le s  a t the enemy, i t ' s  even more 
appealing and a good deal cheaper to pre
sen t him with a p iece  o f  antim atter rated  
a t  a snappy 1*25 k ilo to n s  to the ounce. 
P ieces  o f  antim atter la rg er  than a ton or 
so can be divided in to  three e a sy -to -u se  
s ix e s :  oon tin en t b u ster , atmosphere str ip p e r  
and p lan et smasher.

U n less you can find  your p iece  o f  antim atter  
f lo a t in g  around somewhere -  s te a l in g  by 
f in d in g , they c a ll  i t  in  B r itish  law -  there 
i s  l i t t l e  hope o f  arranging one o f  these 
sp ectacu lar d isp la y s . R iers i s  a steady 
production l in e  for  antim atter  in  operation  
today -  a t  CERN in  Geneva -  but doubtless  
owing to the number o f  B r itish  workers 
employed th ere , the output i s  remarkably low  
a few hundred antip rotons a day, perhaps. 
Even more d isa p p o in tin g , CERN d on 't seem 
able to hang on to the an tip roton s they do 
make -  th e re 's  some shabby story  about the 
things Just vanish ing, though the American 
C hiefs o f  S ta f f  have a theory th at they are 
being p ilfe r e d  and s e c r e t ly  so ld  to Commun
i s t  co u n tr ie s . In any c a se , even i f  we 
could accumulate the e n t ir e  output o f  a n t i
p rotons, i t  would take around 277 x  10?° o f  
them to make a 20-megaton bomb -  and to save 
up that many o f  them a t  the current ra te  o f  
production would take ra th er  longer than the 
u n iverse  has to run. lYie a l te r n a t iv e  source 
o f  antim atter  Is  a dying black h o le , which 
according to reputable s c ie n t i s t s  (and Jerry 
P o u rn elle ) should throw ou t great q u a n titie s  
o f  m atter and an tim atter  in  equal proport
io n s . Find a black h ole  which d oesn 't look  
too h e a lth y , and the r e s t  should be easy .

Which brings us with ra th er su sp icio u s n ea t
n ess  to  black h o le s .  This i s  an area where 
i t ' s  v ir tu a l ly  im possib le to  say anything 
a u th o r ita t iv e , for  the sim ple reason that 
accepted n otion s In black h o le  p hysics gener
a l ly  l a s t  only for  the two or three hours 
that I t  takes Larry Niven to fudge up a quick 

Hugo-winning story  based on the to p ic . At 
the moment, a l l  the b est  SF id eas in v o lv in g  
black h o le s  seem very s l i g h t ly  dubious. 
Using them fo r  fa s te r -th a n - l ig h t  tr a v e l ,  for 
example, has two discou raging asp ects:  
f i r s t l y ,  th at th e re 's  apparently no wsy to 
get back, and secondly -  a more recent 
sp ecu la tio n  -  you are l ia b le  to be put 
through a so r t o f  mincer on the way, a r r iv 
in g  in  the form o f  high ly  d isorgan ised  
g ra v ity  waves. Like B r itish  R a il, in  fa c t , 
but more exp en sive . But we're ta lk in g  about 
weapons: and th e re 's  no doubt that a black



12

hola with the mas? o f the Earth -  one, that 
i s ,  about 0’9cm in radius - would happily 
swallow up a planet i f  given time, however, 
i f  you have the energy needed to sh ift  a 
mass that large, you night just as well use 
i t  sh ift  the Moon, say, into a co llis ion  
orb it. These spectacular ways o f doing 
things ere so wasteful. The real advantage 
o f using a black hole in th is way would be 
that i t ’a too small to break up with any 
conceivable attack) but there’s s t i l l  a 
fa ir  range o f alternatives for future 
baddies to talk over with their ev il cost
accountants.

To save these evil-doers trouble, I've 
done some sums for them. The thing to 
avoid is  tiie traditional recourse of stop
ping the Earth in i t s  tracks. Thst's very 
expensive. Shifting the orbit so that we 
b oil or freeze i s  many times cheaper) and 
smashing the Earth into tiny fragments i s ,  
strangely enough, cheaper s t i l l .  l e t  more 
economically, the arch-baddie could arrange 
to stop the Earth rotating - I wouldn't 
lik e  to say how, but you’l l  remember that 
our good friend Immanuel Velikovsky has 
suggested that by providing another planet 
with opposite spin, the rotation could be 
cancelled via immense e lec tr ica l discharges 
between Earth and th is spare planet. I 
think th is  would be a handy weapon, eince 
the energy release would be enough to melt 
portions o f Earth's surface, throw up fresh 
mountain ranges and generally cause alarm) 
Velikovsky i s  more moderate in hie views, 
and thinks that the only tangible e ffec t 
would be a small earthquake suffic ien t to 
topple the walls o f Jericho. Okay -  we're 
really  in the bargain basement now, trying 
for economical planetary ruin using puny 
energies on the order of the explosive 
release o f  only 60 (English) b ill io n  mega
tons o f TNT. Next step down the cheapness 
ladder i s  to carry out some re la tiv e ly  mild 
show of force such as blasting o ff  the 
outer mile or so of Earth's crust into 
space) and that's cheaper s t i l l  i f  the 
attackers ignore the seas and concentrate 
on the land. By now, the destructive ener
g ies Involved have dropped to a mere few 
hundred megatons for every human being now 
a liv e . I t  would be even more economical 
just to drop a one-megaton bomb on each 
square mile o f Earth's surface! you'd only 
nded 200 m illion or so. And even more 
cheaply, in terms of energy, you could just 
arrange to h it  everybody very hard on the 
back o f the h ea d ....
I rea lly  regret th is , you know. I should 
lik e  to say to a ll  fbture warlords "9nash 
a ll  the planets you l ik e , my children, and 
to h e ll with the cost." And certainly 
planet-smashing i s  cheaper than shifting  

orbits ;nd many o f the other things which 
the Tyrant o f the Vegan Horde lik e s  to do 
in your favourite literature -  but i t ' s  
s t i l l  too damned expensive. I f  I were ad
vising the Tyrant of the Vegan Horde - and 
out of sheer humanity I should lik e  you 
a ll  to promise not to te l l  him th is - I 
would suggest a few thousand very, very 
dirty fission  bombs which he could pop into 
the atmosphere) they would go o f f  in the 
high jet streams which blow around the 
world. These carried the dust from the 
Krakatoa explosion of 188J a ll  around Earth 
-  tin ting  the sunsets in very pretty 
colours for two years. These winds would 
do just as good a job on radioisotopes, and 
we could a l l  watch the beautiful sunsets 
until our hair f e l l  out and various other 
unpleasant things happened to us which I 
assure you would be even worse than a con
vention hangover. There are probably some 
even more horrid weapons available to these 
tyrants -  imagine, for example, a m issile 
containing a gigantic flurocarbon aerosol 
which whips o f f  our ozone layer and leaves 
us a ll  to expire from terminal sunburn. Or 
i t  might be that the Vegan Horde is  already 
among us and has arranged to addict hun
dreds o f m illions people to some carcino
genic substance so fiendish that the 
addicts reftise to give i t  up even when told 
i t ' s  k ill in g  them. Of course, that partic
ular notion is  far too fantastic for use in 
a Science Fiction story.

All this sordid talk of economics is  of 
course irksome to the free-ranging sp ir it 
o f the SF writer. I t  embodies the narrow 
view o f the underprivileged citizen s o f a 
mere Type I c iv ilisa tio n  -gwhich i s  defined 
as a c iv ilisa tio n  with 101 watts of power 
available for use. In fact, the miserable 
truth is  that we hapless Earthlings don't 
•ven make i t  as a Type I c iv ilisa t io n , 
since although we certainly use about this 
amount of power, so much of i t  is  tied up 
loca lly  that i t  isn 't  available. By th is, 
I mean continuously available - by deton
ating every nuclear weapon in the stock
p ile s , the Earth an a whole could manage a 
power output o f 1(j  watts or more - but 
only for one second. Now i f  we could use 
the tota l output o f a star -  i . e ,  the Sun -  
we could graduate to a Type II c iv ilisa tio n  
with 10^” watts available. There are of 
course subtypes in between, in th is ex
tremely rough-and-ready c la ss ifica tio n ! but 
i t ' s  fa ir ly  obvious that a Type II technol
ogy would have l i t t l e  trouble in planet 
smashing -  since the maximum available 
power output is  now equivalent to 20,000 
m illion one-megaton bombs fe llin g  each 
second, which should get resu lts consider
ably more quickly than sending a gunboat. 
There's enough power there to smash planets
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on a continuous production l in e ,  one planet 
every few days u n t i l  there'a an in d u str ia l 
stoppage. The power source for a l l  th is  
could be a s ta r  -  or a black hole in to  
which we drop things and ex tra c t part o f  
th e ir  g r a v lt lc  p o ten tia l energy - or a 
email black h o le , which under the current 
theory w i l l  be anything but b lack , and w ill  
push out in cred ib le  amounts o f  energy, lea k 
ing away i t s  substance Just l ik e  a w a lle t  in  
the book room. I f  you slam black holes to 
g eth er, you can ex tra c t about 29% o f  the 
combined mass as energy, which should be 
u s e fu l.  Someone has even come up with an 
im pressive f ig u re  for  the energy contained 
in  e-^ch cc o f  empty spacei i f  someone e ls e  
can think o f  a way to get i t  o u t, i t  should 
be a cheap supply o f  power, consid ering that 
there eeems to be more space than anything 
e l s e  in  th ia  un iverse  (though we'd have to 
be carefu l not to u se  i t  e l l  u p ). I 'd  l ik e  
to say that one o f  these techniques w il l  one 
dey provide free  power, only some o f  you 
w il l  probably remember that in  the 1950s 
there were statem ents in  Parliament that 
when nuclear power s ta t io n s  were b u i lt ,  
e le c t r i c i t y  would become eo cheap that i t  
wouldn't be worth I n s ta l l in g  m eters. More 
re ce n tly , some oth er MP -  q u ite  p o ss ib le  the 
same one -  announced th at even i f  e l e c t r i c 
i ty  c o st  nothing to produce, i t  would be 
im possible to make i t  cheaper s in ce  nearly 
a l l  the co st went in  m aintaining power l in e s  
and running a d v er tis in g  campaigns. Have no 
fear: your beloved e le c t r i c i t y  board w ill 
p e r s is t  far  in to  the futures Bn<  ̂ a B  the 
f in a l suns expire and the netropy death o f  
our u niverse draws near, they w ill  s t i l l  be 
begging you to In vest in  central heating  
system s. On HP.

... .Y o u  w il l  see  the d irec tio n  in  which 
these Types o f  C iv i lisa t io n  go. type I i s  a 
l i t t l e  b i t  more resou rcefu l than u s , a t  1O'b  
w atts a v a ila b le ;  type II can do ju st  about 
anything i t  l ik e s ,  with 10? ° watts or the 
power-output o f  a sta r ; type I I I ,  the b ig g ie , 
runs to the power-output o f  a galaxy a t 1056 
w atts. Nobody i s  q u ite  sure what you'd do 
with a l l  that power -  but doubtless a type 
I I I  c iv i l i s a t io n  w il l  be able to think o f  
something. We've a lso  come up the sca le  in 
terms o f  d estru ction  from mere s t e r i l i z a t io n  
o f  co n tin en ts , smashing o f  c i t i e s  and hold
in g  o f  SF conventions -  the a b i l l t e s  o f  Type
I -  to the conversion o f  p lan ets to rubble 
and suns to supernovas as p ractised  by type
II warmongers. What, you ask b r e a th le s s ly , 
can top th is  act? No doubt a type III  
maniac might be able to blow up g a la x ie s ,  so 
to speak, by mass a p p lica tio n  o f  the nova- 
generntlng gamma-ray la se r  1 mentioned 
e a r l ie r :  but who i s  going to h i t  the jackpot 
and wipe out the e n tire  universe? (Merely 
w aitin g  for i t  to wipe i t s e l f  out i s  con

sid ered  ch ea tin g .)

My r ec ip e  for  wiping out the en tir e  un iverse  
i e  as fo llo w s . You must f i r s t  con stru ct a 
number o f  small black h o les  -  say by usin g  
that super gamma-ray la se r  to compress lumps 
o f  iron  to in fin ite s im a l s i z e .  ( l  recommend 
iron  for  co n stru ctin g  black h o le s  in  general 
-  i t ' s  a n ice  s ta b le  element which doesn 't 
undergo fusion when you compress i t .  Which 
i s  unfortunate for  Doc Smith and Alfred 
B ester , both o f  whom have w ritten  s to r ie s  in 
which th is  in cred ib ly  s ta b le  elem ents ie  
used as nuclear f u e l . )  Now, with the theory 
o f  black h o le s  as i t  stands today, these  
l i t t l e  ones a ren 't  black -  although accord
in g  to the sim ple theory nothing can escape 
the event horizon , th ere 's  a quantum mechan
ic a l  e f f e c t  which makes the radius o f  the 
event horizon s l ig h t ly  u n c e r ta in ... .a n d  
energy s ta r t s  leak in g past i t .  So, for  a 
w h ile , these h o les  behave l ik e  l i t t l e  sune 
as they m errily  leak away; during th ia  
period you may re la x  and to a st crumpets in 
the em itted ra d ia tio n . By and by your small 
black h o le s  w il l  have e n t ir e ly  wasted away. 
Everybody would be very happy i f  they were 
nothing l e f t  behind: but unfortu nately each 
h o le  con ta in s th is  s in g u la r ity , a point in  
space given to such unspeakable p ra ctices  
that even P h ilip  Jose Fanner h asn 't w ritten  
fu lly  and frankly about i t .  When the s in 
g u la r ity  i s  covered up by an event horizon , 
we can pretend i t  i s n ' t  there; when i t  gets  
out a l l  h e l l  breaks lo o se . Among the minor 
p red iction s i s  the complete breakdown o f  the 
d ir ec t io n a l flow o f  time: in  the region o f  a 
s in g u la r ity  i t  seems that p a st, present and 
future don't r e a lly  mean that much any more; 
by crea tin g  enough s in g u la r i t ie s  you can 
e f f e c t iv e ly  bring the un iverse  to a ch aotic  
end. I t  would be scrambled l ik e  a William 
Burroughs n ove l.

However, anybody wanting to work o f f  h ie  or 
her grudges a ga in st so c ie ty  in  th is  manner 
i s  warned th at the th eo re tic ia n s  may re v ise  
th e ir  view o f  the u n iverse  a t  any moment. 
In other words: should you wish to destroy 
the u n iv erse , y o u 'll  have to do i t  quickly  
before they tr i  de in  l a s t  week's model for 
the new one.

A fter th a t, th ere 's  l i t t l e  more to say. The 
crea tio n  o f  new u n iverses i s  ou tsid e  the 
scope o f  th is  sober and s c ie n t i f i c  ta lk ; 
however, i f  you're in te r e s te d  in  the su b ject, 
I think one o f  John W. Campbell's e d ito r ia ls  
contains complete b lu ep rin ts o f  how to do i t  
with on ly  three p ieces  o f  wire and a used 
b attery . Then, having created a su ita b le  
planet and evolved l i f e  upon i t ,  you can g e t  
down again to the seriou s business o f  ch ip
ping f l i n t s .



Roz Kaveney.
The Science Fiction of the elghtlee le  
lik e ly  to be a continuation o f the SF of 
the eeventlee. There w ill be changee of 
emphasis end minor eh ifts  o f emphasis; 
there w ill be minor struggles for the helm 
and the ever-growing splashes o f llfeboate  
going over the aide but the same old tacky 
vessel w ill carry on In much the game old 
tacky way. Science Fiction hae lived 
through ita  major revolutlone in the paet 
but I t  le  a simple and worrying faet that 
there le  l i t t l e  elgn of the eeede e f  an
other one In the near ftature. No revolut
ion ever cornea out o f nowhere - there are 
always eigne o f what w ill be done end 
vague indications o f who w ill do I t .  Both 
o f the great SF revolutione happened be
cause of the coincidence o f hungry and 
ambitious young men and publishers looking 
for someone cheap to take over a declining 
magazine. I see no hungry young potential 
Campbells or Moorcocks s it t in g  around 
waiting to be summoned to their destiny - 
instead I see a lo t  o f smooth ambitious 
young men and women waiting for a ca ll 
from their agent about a coffeetable book 
on the underwear worn by famous space 
opera figures; Kimball Kinnison's T-Fronts 
drawn by Fbas and fold-out spreads of 
Dejah Thoris In Dlrectolre knickers. The 
publishers have to a very large extent 
already made their decisions about SF 
magazines and I f  they are prepared to run 
one have their own very clear and commer
c ia l ideas on the desirable brand identity 
-  which w ill almost always be more of the 
same with, as an alternative, more o f what 
was the same at some point in the distant 
past.

Where e lse  is  there for SF to go in the 
future except In the direction of a few 
individual writers o f I t  becoming better 
and better serious artlata while other 
practlcioners s i t  around providing handy 
opiates to the sem iliterate? Increasingly 
the relationship of many of the beet 8F 
authors to the fie ld  out of which they 
sprang, in which they served a part of 
their apprenticeship and from the common 
stock of which they s t i l l  draw much of 
their material is  one of extreme ambival
ence. Some of th is  ambivalence i s  based 
on the entirely  reasonable fear o f con
tamination by the shoddy, shabby, s e lf -  
congratulatory vnlues of the somewhat in
cestuous world o f the genref i t  must be 
deeply depressing for 8 Moorcock or a 
Lelber to find their work tucked away 
in a back alcove o f the local bookstore 
along with id io t children lik e  Alan Dean 
Foster and Jack L. Oialker, As authors 
o f quality who have grown away from the 
se lf-a ssertive  populist philistin ism  o f the 
genre ghetto, they have come to find that 
they have as much in common with Respectable 
Serious Writers as they do with people who 
turn out Astounding Tales o f Racial Degener
ates Getting Blasted with Ray-Guns.
Moorcock served h is time as an Inspired hack 
but has now evolved towards a magic realism 
quite close to that o f, say (because one 
always has to ) , Angela Carter. Row much 
easier therefore for such writers to decide 
that they have grown up and w ill put on a 
su it end t ie  and only v is i t  the old home 
when they have to.

Hie trouble i s  that there is  a myth about 
the good writer who grows out o f  the SF 
genre and stumbles into the wider, purer 
world o f literatu re , and i t  is  something 
lik e  that myth contained in Kipling's 
"Jungle Books". Ihe innocent child runs 
with the voiceless beast and learns from 
them basic decency and fine instinctual per
ceptions, but when he reaches maturity he 
progresses towards a destiny that puts on 
one side b estia l inarticulacy while avoiding 
the corruptions im plicit in the indoctrinat
ions o f the human society of which he w ill 
now be a leader. Ihe truth is  o f course a 
l i t t l e  more complex and unpleasant; the 
genre writer who aspires to become something 
more may escape the worst consequences of a 
feral childhood but at best he w ill stammer 
a l i t t l e  and from time to time exhibit a 
tendency to drop to a ll fours and worry at 
raw meat. With luck he w ill gain compensat
ing strengths from his shameful past -  as 
long as he doesn't deliberately dispossess
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h im self o f  them. I t  shows a certa in  in g ra t
itu d e to the pack he ran with to devote much 
time and rh etor ic  to pronouncing anathemas 
from the sid e  o f  the pool where he once 
drank so lon g  with them.

At le a s t  in  th is  country the attempt by 
w riters l ik e  Moorcock to cut themselves 
a d r ift  from the genre has the merit o f  overt 
s in c e r ity  and understatem ent -  tru e, there 
was a s tru g g lin g  n a tiv e  avant-garde with 
which they f e l t  in  tune, The attempts o f  
American w riters l ik e  E lliso n  and Malzberg 
to cut lo o se  have partaken more o f  tantrums. 
I do not propose to d iscu ss at any length  
the r ig h ts  and wrongs o f  E llis o n 's  to Ings 
and froings and h y s te r ia s , but I t  has been 
obvious that part o f  the d i f f i c u lt y  he has 
experienced in  lea v in g  has had to do with 
the problem o f  where to go. He has a fa ta l  
f a c i l i t y  combined with a tendency to shout 
which renders him Incapable o f  f i t t i n g  Into 
a high l ite r a r y  scene in which the favoured 
q u a l it ie s  among both Establishment and avant- 
garde a lik e  are la idbackn ess. moral worthi
ness and the so r t o f  complexity which is  
u su a lly  c a lle d  r ichn ess and means that 
people can w rites th eses  about yon. Part 
o f  the trouble a lso  Is that he i s  deeply 
Involved with one o f  the most unhealthy 
asp ects o f  the SF genre as a whole -  i t s  
ob session  w ith , as hero, the competent 
Individual who i s  in  love with death. In 
much o f  E llis o n 's  best work and in  p a r tic 
u lar  that mode o f  h is  which can b est  be 
described as Comicbook Baroque Expression
ism, there i s  a fa sc in a tio n  with death and 
m u tilation  "nd torture that never r e a lly  
becomes exp licab le  purely in  terms o f  h is  
high moral purpose. Steck who k i l l s  God 
in  "Deathbird", Jared who commits geno
cid e  to order in  order to finance g a la c t ic  
peace in  "Worlds To K ill" , Cordwainer Bird 
who stru g g les  a ga in st the New York L iter 
ary Establishm ent in  "Runesmith" -  a l l  o f  
them bludgeon end burn a h ost o f  victim s  
but i t ' s  a l l  r ig h t because they don't 
enjoy i t .  But i f  E lliso n  was not deeply 
fascin ated  with a l l  th is  he wouldn't write 
about i t  so much -  or fee l so g u ilty  as to 
spend a lo t  o f  time preaching about the 
rep e llen ce  o f  h is  main theme.

At le a s t  E llison  has the in te g r ity  to show 
us the torn skin and protruding guts; a l l  
too many w riters in  the genre have th is  
fa sc in a tio n  with the great whore death but 
tend to make th e ir  excuses and lea v e  when 
consummation threatens to become too 
graphic. Even q u ite  d istin g u ish ed  w riters 
have combined th is  unhealthy ob session  
t h is  in a r t i s t i c  coyness -  o ften  in  the 

shape o f  the le g a lis e d  mayhem o f  in te r 
s t e l la r  war or the lic e n se d  tortures o f  
Farmer's noble savages. At the climax o f  
H ein le ln ' s Stranger In A Strange Land, 
Michael Valentine Smith i s  martyred but 
h is  limbs f ly  o f f  him as c lean ly  as those 
o f  a p la ste r  sa in t;  e a r lie r  he never 
a c tu a lly  k i l l s  anyone, simply makes them 
disappear.

This tendency shows l i t t l e  sign  o f  abating 
and some o f  the g u i l t i e s t  p ractic lon ers  
are powerful men in  the f ie ld .  Let us 
look b r ie f ly  and at arm's len gth  a t a thor
oughly u n d istinguished  novel: Lifeboat 
Earth, by the new e d ito r  o f  Analog, Stanley 
Schmidt. A s c ie n t is t  i s  warned by a lie n s  
that as the r e su lt  o f  an in d u str ia l acc id 
ent the g a la c t ic  core i s  exploding and 
that the human race i s  doomed u n less  Some
thing D rastic and E ffec tiv e  i s  Done. So 
he and they attach a motor to the Earth's 
south pole and o f f  we shoot. M illio n s, 
most o f  them strangely in  the Third World, 
die that the race may l iv e ;  the hero and 
h is  successors s i t  chewing th e ir  s t i f f  
upper l ip s  in  splendid iso la te d  anguish at 
ab stract f igu res on charts while the author 
portrays the human im p lica tion  o f  the n eces
sary horrors in  terms o f  l i t t l e  v ig n e tte s  o f  
k id d ies looking for th e ir  drowned mummies. 
Never are h is  e l i t e  disturbed by anything so 
rea l as a backed-up lavatory , l e t  alone the 
reek o f  a b i l l io n  corp ses. This i s  not the 
pornography o f  death -  i t  d oesn 't even have 
that much guts -  but the True Love Romances 
o f  Death.

I have had occasion elsewhere to remark on 
some o f  the other loathsome tendencies o f  
hack commercial SF, but fo r  the sake o f  my 
argument I s h a ll  b r ie f ly  rehearse some o f  
them again. There i s  the obsession  with 
eugenicism o f  hacks who are themselves in 
adequate -  i f  I b e lieved  a l l  th at crap I 
wouldn't want them breeding a horde o f  the 
obsessed . There i s  the p o p u list  p h i l i s t in 
ism which uses as s t ic k s  to beat contempor
ary high art the names (not the works, ju st  
the names) o f  the mighty dead -  I recen tly  
read o f  a character in  a Poul Anderson story  
l is t e n in g  to some Schoenberg instead  o f  some 
Tchaikovsky and was q u ite  taken aback u n til  
I r e a lis ed  that i t  had to be G urreleider 
which i s  (a )  rom antically  lu sh , and (b) a 
s e tt in g  o f  Danish poetry. Almost a l l  SF 
s to r ie s  about the a r ts  are embarrassing ex
cept those about the theatre and most o f  
those are by Fritz Leiber who knows about i t .  
There i s  a tendency by the most p o l i t ic a l ly  
opinionated SF w riters - and I think i t  i s  
true that they are fo r  the most part the
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more reactionary ones -  to go on and on 
about their views and to be assured o f the 
v illa in y  o f their heroes' opponents in a way 
that makes Norman Spinrad look lik e  a 
Guardian leaderwriter (but 1 may be blessed). 
There is  above a ll  a tendency to cover up a 
basic lack of sympathy with warm humans 
values masquerading aa stem  duty and neces
sary toughness.

There is  a worrying tendency among even the 
fin est o f the writers who have risen out of 
the fie ld  to show calloused palms in some o f 
these areas. Moorcock Is a splendid humane 
writer but there Is sometimes a regrettable 
coldheartedness In h is work in which h is 
genre roots end h is avant-garde credentials 
unite to make him a crual puppetmaster in 
love with his painted stage but a veritable 
President o f the Immortals to h is players. 
I t  i s  irresponsible end in a way ungrateful 
not to attempt to Influence towards p ur ific
ation the language o f  the tribe in th is  res
pect as in so many others. Moorcock, Disch, 
Russ -  they had their shining hours o f en
joying the stu ff at i t s  worst and they as 
writers and others as c r it ic s  have the res
ponsib ility  of trying to raiae standards in 
a genre that created them as they are. 
Inhumanity and callousness are almost 
transcended in Gloriana and are a mask 
for compassion In On Wings Of Song, but 
there is  a worrying sense In which they 
approach through conscientious avoidance 
o f  sentimentality the cold brutlshness 
that a Jack Chalker gets to through an 
ethic o f cold ruthless duty and a strong 
commercial sense.

Combining the portrayal o f reel human emot
ion with writing worthy o f respect i s  d if 
f ic u lt  in an age where e literary culture Is 
so old that that every means o f expression 
has been plundered - one answer Is the 
simple lucid statement o f sophisticated 
naive writers lik e  Ursula LeGulnj another 
way o f making new the depletion o f ex
tremes o f emotion and aentlment is  to use 
the methods applied by Diach throughout On 
Wings Of Song and by Moorcock in the death 
scene at the end o f The Condition Of Muzak. 
That i s  to say a patently Insincere f l ip 
pancy which uses a ll  the camp old cliches 
but draws on the emotion s t i l l  locked with
in them. A strength o f writers who grow up 
within genre forms and then transcend them 
i s  that they are aware "how potent cheap 
music is"t how popular clich es have become 
become popular by having a genuine inner 
strength no matter how they are abused by 
in a r t is t ic  hacks. They Is a very limited 
extent to which the pulp cliches can in 

themselves serve as material for a novel - 
some of M. John Harrison's works nucoeeds 
in doing i t  but in patches even The 
Centauri Device h its  the law of diminish
ing marginal returns - but to know them 
and to have once loved them Is a valuable 
addition to a w riter's vocabulary. We can 
never get away from emotionality and pop
ular cliche - except in the short term no 
writer should ever want to , they must be 
used and transformed Into art,

(A writer who has concerned h erself to 
some extent with emotion and with the 
cliches o f the genre as a way of express
ing that emotion is  Joanna Ruas, but the 
personal anger she wishes to communicate 
through her polemical fic tion s hne become 
an almost perpetual and monotonous tone of 
voice. It has corroded her aw a c r it ic  
though I t  w ill never tarnish her superb 
s ty le . The anger she wishes to communic
ate through the cliches has become an anger 
with the clich es themselves with the result 
that her work has become curiously cabinnad 
and crabbed and turned In on I t s e l f . )

However much authors try to escape from the 
f ie ld , some at least o f their audience w ill 
remain people from that fie ld  and they w ill 
s t i l l  be trying to communicate to those 
people. Writers cannot rewrite their own 
pasts -  the s ty le  of Glori ana evolved from 
that o f The Dreaming City. How much better 
then to acknowledge and use that past and 
write f ic tion s that f l i r t  with the genre, 
especially  since those flir ta tio n s  w ill en
sure that the genre w ill In time be purif
ied o f the in a r tis t ic , Inarticulate, reac
tionary vermin who currently in fest I t .

What i s  needed Is a fic tio n  that Is warm 
and witty and wise and humane and r e a lis t ic  
end fantastlcj we l iv e  In what Is possibly 
the closing stages of a great literary  
culture o f  which SF Is merely a part and we 
should be using the whole o f that trad it
ion, genre and high art a lik e , to produce 
work which w ill ju stify  that tradition to 
Its  posterity. A culture Is really  only in 
decay when I ts  practicionerb s i t  around a ll  
day and say i t  i s ,  and concern themselves 
solely with epigrammatic and pastoral 
doodles. SF has evolved »b a usefYil 
vehicle for human aspirations! our need for 
a better fic tion  Includes the need for the 
expression o f those aspirations. They are 
too Important to be allowed to become 
purely the property o f  thugs, hacks and 
buffoons.



/ ALIENS:A PERSONAL VIEW/ 
BY PAUL KINCAID /

Forget phallic rocketnhipt; end the power 
fantasies of in tergnlactic empires; the SF 
cliche par excellence ia the a lien , the 
slimy green moneter forcing I ts  foul atten
tions upon the beautlftil brass-brasslered 
blonde o f so many pulp covers. Ask ■’nvone 
who never bothers to rend eny o f that crap 
labelled  SF, end h e 'l l t e l l  you I t 's  e l l  
about UFOs and Bug-Eyed Monsters, and 
L ittle  Green Men from Mars saving "Take me 
to your leader" to every petrol pump they 
pass. Wiough 1 could never claim to h^ve 
an encyclopaedic knowledge of SF I cannot, 
offhand, think of 8 single SF writer who 
has not used a lien s , or humans so altered 
that they are a lien  in a ll but nnme.

Why this overwhelming fascination? I t 's  
easy enough to come up with deep "explanat
ions" by the score to su it the particular 
obsessions o f the th eorist. I t ' s  a l l  sym
bolic o f the alienation o f the writers 
themselves; just look how many SF writers 
are American Jew s....(and  how few are neg
roes, Mexicans, Chinese, Indians, e tc .? ) . 
Well then, i t ' s  because SF Is the modern 
fairy story, and fairy stories always have 
their horrible beasties. This la better, 
and must be at le a st  partly true. "Allens" 
have been a part o f human consciousness 
since man f ir s t  discovered that he couldn't 
control the elements and invented hie gods. 
"Aliens" in this sense gave r ise  to the 
f ir s t  litera tu re , mythology, and have in 
formed every other product o f the human 
Imagination since; so yes, th is is  one 
strand that works i t s  way through Science 
Fiction.

I t ' s  a good game, thinking up theories, but 
I t  doesn't get us anywhere. Let's cut the 
crap: the alien Is and always w ill be such 
a common element In SF simply because of 
the nature of SF i t s e l f ,  i f  I may be 
allowed a broad (very)broad) generalisat
ion, then mainstream fic tion  asks the 
question: what's going on here, now, inside 
me, around me? Science Fiction, on the 
other hand, asks: what's coming next, to
morrow, around the next bend? As a matter 
o f  in ter est, SF's f ir s t  cousin, h istorica l 

f ic t io n , asks a question that sets  i t  at a 
sim ilar remove from the mainstream: what 
went before, yesterday, around the la st 
bend? Where h istor ica l fic tion s turns to 
the known or partly known, however, and the 
mainstream Is a process o f discovery, the 
moment o f becoming known, SF i s  a ll  about 
prospects and p o ss ib i l it ie s , unrealised 
hopes and dreams and fears, the unknown. 
Since time immemorial travellers' ta les  
have peopled the unknown, the next valley , 
the empty places on the map, with weird and 
wOnderfbl beings. This i s  the tradition 
behind the strange creatures met by Sinbad, 
and the Yahoos and Houyhnhnms that Gulliver 
encountered on hie travels, as well as the 
various BFMs of SF. The a lien  Is a conven
ient embodident o f the unknown, a framework 
upon which the author can hang whichever 
hopes or fears he may have for humanity's 
future. Thus the character o f the alien  
depends on whether the author I s ,  to a 
greater or le sser  extent, an optim istic or 
a p essim istic.

Now I'm no literary h istorian , so I 
couldn't hope to t e l l  you when an alien  
f ir s t  appeared in  a story that was recog
nisably Science Fiction. However the f ir s t  
such that I am aware o f  i s  a lso , to my mind 
one o f the best that the genre has yet pro
duced: "Another World" by J-H. Rosny Sine", 
f ir s t  published in 1895. I t  concerns a 
young Dutchman who has been born so d iffer 
ent from the normal run o f humanity that he 
can perceive another world co-existin g  with 
our own:

"A fauna which liv e s  beside, and in 
the midst o f ours, influences rhe e le 
ments which surround us, and i s  influen
ced, v iv if ied , by these elements, without 
our suspecting i t s  presence. A fauna 
w h ic h ....is  as unaware o f us as we of i t .  
...A  liv in g  world as varied as ours, as 
puissant as onrs -  perhaps more so - in 
i t s  e ffec t upon the face o f  the planet!"^

"lliey belong to several species, d if
ferent in contours, in movement, and 
above n il in the arrangement, design and 
shndings of the lin e s  which run through
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'Shen. Tbken to g eth er , these l in e s  con
s t i t u t e  the e s se n t ia l  part o f  th e ir  being  
....W h ereas the mass o f  th e ir  bodies i s  
d u l l ,  g rey ish , the l in e s  are almost 
always b r i l l ia n t .  They form h igh ly  com
p lic a te d  networks, r a d ia tin g  from c en t
r e s ,  spreading out u n t i l  they fade and 
lo se  th e ir  id e n tity ."  ?

"Another World" i s  p r a c tic a lly  unique. 
Gardner D ozols's "Chains Of The Sea" con
ta in s  sev ere! echoes o f  i t  a s , to a much 
le s s e r  e x te n t, does Bob Shaw’s A Wreath Of 
S ta r s , but i t  i s  rare indeed fo r  a w riter  
io  attempt to construct an a l ie n  ecology as 
Rosny has done. Most SF w riters are con
ten t to create  one or two a lie n s  a t  a tim e, 
and i t  i s  almost always in te l l ig e n t  a lie n s  
with whom the author i s  concerned, other 
sp ec ie s  being simply ignored . Even when 
the a l ie n s  are on th e ir  own home p lanet i t  
tends to be e ith e r  E arth -lik e  or the so rt 
o f  barren place wherg fa n c ifu l l i t t l e  hor
rors may occa sio n a lly  appear; but there la  
no rea l impression o f  a complete order o f  
l i f e .

Another feature that marks "Another World" 
o f f  from so much SF i s  the re la t io n sh ip  
between the a l ie n s  and the humans, or 
rather the lack o f  i t .  The two eco lo g ie s  
occupy the same world without e ith e r  
a f fe c t in g  the oth er, or even being awnre o f 
i t .  This in d ifferen ce  never became estab 
lish e d  88 any so r t o f  pattern w ithin  the 
genre, however, for two years la te r  H. C. 
Wells produced what i s  undoubtedly one o f  
the most in f lu e n t ia l  books in  the h istory  
o f  SF! The War Of The Worlds, will ch d eter
mined the nature o f  the ->1100 in  SF for 
decades to come.

"I think everyone expected to see  a 
man emerge -  p o ssib ly  something n l i t t l e  
u n lik e  us te r r e s tr ia l  men, but in  a l l  
e s s e n t ia ls  a man. I know I d id . Rut, 
look in g, I  p resen tly  saw something s t i r 
r in g  w ithin the shadow - greyish  billowy  
movements, one above another, and then 
two luminous d ise s  l ik e  e y e s . Then some
th in g resem bling a l i t t l e  grey snake, 
about the thickness o f  a walking s t ic k ,  
c o il in g  up out o f  the w rith ing m iddle, 
and w rigglin g  in  the a ir  towards me - 
and then a n o th e r .. ..

"A big g r e y ish , rounded bulk, the 
s iz e ,  perhaps, o f  a bear, was r is in g  
slow ly  and p a in fu lly  out o f  the cy lin d er . 
As i t  bulged up and caught the l ig h t ,  i t  
g lis te n e d  l ik e  wet lea th e r . Two large  
dark-coloured eyes were regarding me 
s te a d fa s t ly . I t  was rounded, and had, 
one might say , a fa ce . There was a mouth 
under the e y e s , the brim o f  which quiver
ed and panted, and dropped s a liv a .  The 
body heaved and pulsated co n v u ls iv e ly . A 
lank ten tacu lar  appendage gripped the 
edge o f  the c y lin d er , another swayed in  
the a i r . . . .

"Even a t t h is  f i r s t  encounter, th is  
f i r s t  g lim pse, I was overcome with d is 
gust and dread." ’

W ells’s hero might have expected man-like 
a l ie n s ,  but a f te r  th is  no one e ls e  would; 
the Bug-Eyed Monster had a rr iv ed . In the 
same year W elle 's p en tier  and far  le s s  
xenophobic "The Crystal Egg" was published , 
but i t  was to be as the h o rr ib le  invader 
that the a l ie n s  dominated the coming pulp 
era . Along with world-hopping space opera, 
a lie n s  were a natural for the pulps. For a 
s ta r t  they allowed the w riter free re in , 
thev were an easy touch o f  horror, and they 
weren’t  hard to w rite because most o f  them 
were no more than humane In funny fu rry / 
sc a le y /fe a th e r y /d e le te  as a p p licab le  sk in s.

The tv p ic a l a lie n  o f  the pulps had many 
sk ins and many co lo u rs , hut they had the 
heart nnd mind o f  an American. Usually a
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h o s t i l e  American, s in ce  more o ften  than not 
the a lie n s  were invading. There was a 
strong streak  o f  jingoism  in  these s to r ie s  
sin ce  the a l ie n s  were u su a lly  invading 
America, portrayed as the moat a ttr a c t iv e  
p iece  o f  real e s ta te  in  the u n iv erse . And 
i t  u su a lly  took your ordinary, everyday 
all-Am erican hero to f o i l  these e v i l  beings

G radually, however, a cynicism  entered the 
p ic tu r e . A lien s were s t i l l  invaders, but 
th e ir  m otives were le s s  noble. And mankind 
d id n 't  always come out on top . In "The 
S aliva  Tree" by Brian Aldi a s , for  example, 
man i s  ju s t  a food animal. Tom Disch made 
humans the p ets o f  h is  a l ie n  Invaders in 
"White Fang Goes Dingo". In a 1961 story  
by Claude V e i l lo t ,  "The F ir st  ftiys Of May", 
the fa te  o f  humanity i s  even worse. Barth 
has been invaded by the S h r i l l s ,  mantle
l ik e  creatures the female o f  which devours 
the male during in terco u rse . Then -

"This blonde woman looking a t me. en
tangled in  her nightmare, frozen with 
horror -  does she already fe e l  in s id e  her 
the slow working o f  incubation? How long 
has she been th ere , and how many S h r i ll s  
w il l  be born in s id e  h er , to  feed on her, 
before they emerge from her torn f le sh  
in to  the grey l ig h t  o f  the tunnels?" 4

There i s  a theory th at r a is e s  i t s  u g ly  head 
whenever someone f e e l s  the urge to ju s t i fy  
SF to the e f f e c t  th at a l l  these sto r ie a  
about a lie n s  are r e a lly  making comments 
about racism in  America. I  suppose th at i f  
you’re looking for th at so rt o f  th ing then 
y o u ' l l  find i t ,  but looking at the SF o f  
the 50b and 60s i t ' s  not ex a ctly  obvious. 
Perhaps we are meant to In terp ret the 
s to r ie s  thust l e t ' s  stop  b a tter in g  the 
blacks because we might have worse co lou rs  
to  contend with soon - though th is  hardly 
seems in  the s p i r i t  o f  the argument.

Or, there aga in , perhaps the theory r e la te s  
to  the emergence o f  "good" a l ie n s ,  a t the 
same time as the cinema was throwing away 
the idea that the only good Injun was a 
dead one; but even in  the gung-ho pulps the 
a lie n s  w eren't always the badd ies. "Doc" 
Smith, fo r  In stan ce , had h ie  two races o f  
superbeln gs, and one was good. Moreover, 
there were a l ie n s  amongot K innison's 
frien d s and a l l i e s ,  and humans amongst the 
bad guys. But even i f  "good" a l ie n s  were 
not a n o v e lty , i t  i s  true to say th at s in ce  
the Second World War there have been some 
s ig n if ic a n t  changes in  the treatm ent o f  
a l ie n s .  Harbinger o f  th is  change, so far 
as I am concerned, i s  "Angel’s Egg" a 1951 
atory by Edgar Pangbom. Concerned with 
goodness and hope, i t  i s  ty p ica l o f  him; a 

d e l ic a te ,  atmospheric story  about an old  
man being taught to take a p h ilosop h ica l 
view o f  h ie  l i f e  (a theme that has recurred 
o ften  in  Pangborn'e work; the story  "Mount 
Charity", for  example). The a lie n  i s  a 
t in y , f r a g i le ,  a n g e l- l ik e  being who wishes 
to bring good to the world, not do i t  harm. 
And she i s ,  in  terms o f  cu ltu re  and charac
t e r ,  fa r  more a l ie n  than ju s t  about any
th in g  to have appeared s in ce  Roany's 
strange crea tu res . Oh, c e r ta in ly , th ere  la 
more than a l i t t l e  Eastern philosophy and 
wishful th in k in g mixed in  with th is  a l ie n 
n e ss , but i t  i s  n r e fresh in g  step  away from 
the tra d itio n a l American from Aldebaran.

Perhaps the most immediately apparent d i f 
ference from the pulp a l ie n ,  however, i s  in 
the "angel's"  p hysical appearances she i s  
5" t a l l  with ivory-colou red  down and wings. 
This i s  a ginnt step  away from the BEN; and 
although th is  "humanisation" o f  a lie n s  was 
la te r  to produce such a b su rd itie s  as S tar  
Trek's  Mr Spock who, except for  h is  pointed  
e a rs, i s  l e s s  a l ie n  in  terms o f  appearance 
and cu ltu re  than, say the Amish fo lk  who 
s t i l l  su rvive  in  America today, i t  was a 
welcome s te p .

Die terro r  w.-'S defused , the humanisation o f  
the a lie n  continued apace. They became 
o b jects  o f  humour rath er than ter r o r , as in 
William Tenn’s "On Venus, Have We Got A 
Rabbi", or Carol Carr's "Look, You Think 
You’ve Got Troubles" (cu r io u s , the jewlsh 
s la n t  o f  a l ie n  humour). More im portantly, 
they became ob jects o f  r e sp ec t . A llen s now 
had th e ir  own c iv i l i s a t io n s ,  o ften  superior  
to  our own -  in te r e s tin g ly  enough, th is  i s  
u su a lly  a moral, rath er than a tec h n ic a l, 
su p e r io r ity  -  and thus we fin d  a p o ssib le  
ju s t i f i c a t io n  fo r  the racism  argument; 
s to r ie s  used a lie n s  to take a back-handed 
swipe a t human s o c ie ty ,  as in ,  for  example, 
R. A. L a ffer ty 's  s to r ie s  about the Camiroi, 
or Horace M ilner's "Body R itual Among The 
Nacirema". This la t t e r  sto r y , which demon
s tr a te s  ju s t  how incomprehensible our own 
customs might appear to an a l ie n  anthropol
o g i s t ,  a lso  i l lu s tr a t e s  that w riters were 
now attem pting to describe a tru ly  a l ie n  
psychology, and a consequently a l ie n  way o f  
doing th in g s.

In an o ffb e a t way, the most su c c ess fu l o f  
th e se , simply because o f  the way i t  works 
w ith in  i t s  l im ita t io n s , i s  "Useful Phrases 
For The Tourist" by Joanna Russ. She 
doesn’ t  attempt to describe or exp la in  the 
nature o f  her a lien  s o c ie ty ,  she simply 
su ggests i t s  a lien n ess  with e x tr a c ts  from a 
future phrase hook;
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"This la my companion. I t  Is not 
Intended as a t ip .

"This cannot be my room because I 
cannot breathe ammonia.

"Waitress, th is  meal Is s t i l l  a liv e .
The mixture o f the prosaic and the lud ic
rous le  played for laughs, o f course, but 
thst doesn’t negate the Important point 
that I f  we do encounter a lien s we are 
lik e ly  to have to make some drastic changes 
In the way we look at things. Even that 
may not be much help. More and more 
writers have begun to Investigate the 
p o ss ib ility  that any aliens we encounter 
might simply be Incomprehensible. Some
times It is  their technology we cannot 
understand, as In Arthur C. Clarke's 
Rendezvous With Hama or Frederlk Pohl's 
Gateway, where artefacts substitute for the 
beings; more often It  Is  their culture, 
their socia l and psychological and, some
times, b io log ica l, make-up.

This was a ll  part o f the 60s backlash 
against "hard” SF, which In turn was part 
o f the whole an ti-m ateria list thing. Thera 
has been a turnaround in the usual set-up; 
instead o f alien  invaders of Earth, there's 
a human colony on the a lien  planet, and 
more often than not the alien  c iv ilisa t io n  
is  in apparent decline. Boger Zelazny's 
"1 Rose For Ecclesiastes" Is typ ical, s e t
ting the scene for such la ter  novels and 
stor ies  as Robert Iloldstock's Eye Among Hie 
Blind and George R. R. Martin's "A Song Fbr 
Lya". The usual thing i s  for the hero to 
be the one right-thinking member o f the 
colony, and to make an attempt, successful 
or not, to join the a lien s . He Is warned 
that th is  course of action w ill resu lt In 
him abandoning h is humanity; sometimes he 
heeds the warning, sometimes not; sometimes 
he does lose h is humanity, sometimes not.
This theme has a long history; i t  1s common 
in SF for a hero with special powers to 
have been raised or adopted by an alien  
race o f great wisdom, ns in , for example, 
Robert H einlein's eponymous Stranger In A 
Strange Land. But i t  goes back before SF 
lo  a l l  those old stories about people 
raised by animals or fa ir ie s  that are 
common in folk ta les around the world.

There w ill Inevitably be differences bet
ween humans and a lien s, so that the sort of 
interaction between species around which 
these stor ies are mostly b u ilt i s ,  to snv 
the le a s t , unlikely. Or the aliens would 
have to be awfully human; and remembering 
how diseases that were no more than ch ild 
hood ailments in Europe managed to wipe out 
whole pofralatlons In the p acific  and the 
Americas, then i f  the a lien s were human the 

disease p o ss ib i lit ie s  alone would be 
frightening - consider the end of The War 
Of The Worlds. That's what makes a ll  those 
stor ies about sex between humans nnd 
a lien s, from Philip Jose Farmer's The 
Lovers to John Boyd's The Pollinators Of 
Eden, eo ludicrous. Oh, there may be the 
s ligh t chance that enough sim ila r itie s  may 
ex ist  between them to allow the king of 
interspecles marriage depicted in Gardner 
Dozois's Strangers, but there w ill always 
be the differences that mean the human, and 
sometimes the a lien , have to pay the price.

But these are very d ifferent humans from 
those brave souls who saved humanity from 
so many alien  invaders in the old pulp era 
and a fter . In many ways these stor ie s  are 
the mirror Image o f the old Invasion story 
In which morally superior mnn defente tech
n ica lly  superior alien; now man Is the 
technically superior Invader and the alien  
i s  the v ic tor . I t  i s  noticeable, though, 
that man is  never the invader In the sense 
o f , say, W ellt's Martians, Instead he is  
there to trade - the traditional pattern o f 
European dominance in  the P acific  during 
the la s t  century -  or to study, or as a 
missionary -  Christian missionaries were 
responsible for much destruction o f socia l 
and cultural patterns in Central and South 
America In the sixteenth and seventeenth 
centuries. Though th is  doesn't stop the 
missionary's comeuppance being brutal when 
I t  comes, as in Harry Harrison's 1962 story 
"Hie Streets Of Ashkelon" (a .k .a . "An Allen 
Agony");

"'Cod w ill make a miracle for us, 
thereby proving that He is  watching us. 
And by th is  sign we w ill know Him nnd go 
to Him.'

"'That is  the sin o f fa lse  pride,' 
Jhther Mark said , 'God needs no miracles 
to prove h is  ex istence.'

"'But we need a m iracle!' I t ln  shouted 
'....W e have discussed th is  and find that 
there is  only one miracle that is  best 
for th is kind o f thing.'"

Poor Father Mark finds himself nearer his 
God than he cares to be, a l l  port o f the 
perennial human in a b ility  to understand the 
a lien . But I t 's  also part o f the dlmlnlsh- 
ment o f the human. I cm only applaud the 
move away from the all-purpose cardhoard 
hero o f the pulps to the fa ll ib le  human 
being; but i t  seems that once th is collaps® 
started i t  was unstoppable, reaching Its  
nadir, I suppose, in the reduction o f man 
to nothing more than Interstellar sperm In 
James Tiptree's "A Momentary Taste Of 
Being" and, on a far cruder le v e l, Kurt 
Vonneput's "The Big Space Rink".
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While mankind was In decline, the alien was 
undergoing a parallel transformation, only 
in this c-nse i t  was aggrandisement. No 
more was an alien  to be unspeakably evil ; 
instead h is  standard char>cter was to be 
god, guru or noble savage, or a mixture of 
a ll  three. In terms o f physical appearance, 
however, he was In decline. Pangborn's 
tiny "angel” may have been ahead o f i t s  
time, but now the monsters are really  dead 
and burled. Most aliens in contemporary SF 
seem to be as near-hum«n ns makes no d if
ference. Curiously, the closer they got to 
human shape, the more alien thev became in 
attitude, culture end the lik e  -  I t ’s as 
though now that writers have stopped expen
ding their creative energies on producing 
strange shapes, they can concentrate on 
producing strange so c ie tie s  instead. But 
s t i l l  the a lien  is n 't  as strange as a ll  
that, and meanwhile h is shrinkage continues 
apace, resulting in stor ies  lik e  Robert 
Silverberg's "Passengers" and Frederik 
Pohl's "We Purchased People" where, ns in 
Gateway and Rendezvous With Rama, the 
aliens don't actually appear.

In "We Purchased People", Pohl assumes that 
hie aliens w ill follow practices that we 
can understand, in this case trade. I t  Is 
s ign ifican t, though, that no one in 
"Passengers” has any idea why the aliens do 
what they do. The "Invisible alien" of 
these stories is  not unrelated to the 
"alien” humans perhaps shown to best advan
tage in Ursula LeGuln's The Left Hand Of 
Darkness, Olaf Stapledon's Last And First 
Men, James B lish 's  The Seedling Stars, and 
Samuel R. Del any's "Aye, And Gomorrah". In 
such s to r ie s, the human characters paraded 
before us are very d ifferent from the 
common stock of humanity, and consequently 
have very d ifferent ways o f looking at 
things and different forms o f social organ
isa tion  and so on. R. A. Lafferty has one 
o f h is characters in Past Master say: 
"Mankind was the ewkward childhood o f  our 
species; we do well to forget it"  7; but 
the child is  father to the man, the human 
basis o f i t  n il cannot be forgotten. The 
underlying humanity o f  even the most "alien* 
o f  there beings provides a way into their  
psyche, their society; the sort o f entry 
that would not be possible with a truly 
a lien  race.
Science Fiction writers have realised  how 
alien an alien  society would be, and so 
they're steering clear o f them. Perhaps 
i t ' s  just as w ell. There's a book called  
Hie Woman Warrior by Maxine Hong Kingston 
that describes the effec t upon her family 
o f  their being Chinese immigrants to 

America, I t  is  stranger, gives a greater 
sense o f what i t  to be an a lien , than any 
SF I've ever read.

In the beginning, in Rosny's "Another 
World", the aliens were alien in both form 
and character, and the author just accep
ted that they were without trying to com
prehend them as w ell. Then, a ll at once, 
the alien became an invader and a horror, 
the cardboard child o f the pulps. This 
hardly mattered at the time since their 
human opponents were Just as cardboard; 
but as SF writers began to discover such 
marvels as characterisation, they seemed 
to imbue both human and alien  with the 
same human, in fact the same American, 
character. It h.>s been an uphill struggle 
but very slowly authors have started to 
think seriously about the aliens they have 
created, and the thought has arisen that 
anything that is  truly alien  Just might be 
alien in every way. Maybe i t  won't act in 
the same way we do, m«ybe i t  won't think 
in the same way we do, maybe i t  won't 
believe in the same things we do, maybe i t  
won't be bound by the same parameters we 
are; maybe we just won't be able to com
prehend the whys and wherefore o f the 
thing. And s b  writers have begun to think 
about these things, so the alien has d is
appeared, to be replaced by distorted 
humans - which is  a ll  that ear lier  aliens 
were in the f ir s t  place. Maybe i t ' s  only 
right that SF should admit i t s e l f  defeated 
by i t s  own greatest c lich e .
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ARTERIES = 
A REAPPRAISAL OF THE 
SF OF JACK VANCE 

\4ike Dickinson.
There are few w riters w ithin SF who arouse 
more controversy than Jack Vance. He I s  a 
high ly  in d iv id u al w riter  ( in  several mean
ings o f  the phrase) who seems to in sp ire  
supporters and d etractors in  equal numbers. 
T h is, while by no means unique in  a com
p e t it iv e  world, le  odd for such a shy in 
d iv idu al and i s  Insp ired  wholly by h is  
work. I t  i s ,  furthermore, u n lik ely  that 
th le  gap w il l  be diminished by the fa ct  
th at Vance i s  beginning to take both h is  
ro le  and h ie  work more s e r io u s ly .

Jack Vance (who was 6} in  the week fo llo w 
ing the Worldcon) has had th ir ty -on e  n ovels  
pub lish ed , although sev era l o f  them only to 
f i t  the old  Ace Double format: "The Last 
C astle" , for example, was unaltered from 
the form in  which i t  won a 1967 Hugo s s  a 
n o v e le t te .  There have a lso  been e ig h t c o l 
le c t io n s  o f  shorter f ic t io n ,  including The 
Many Worlds Of Magnus Ridolph, on early  
s e r ie s  (many o f  the s to r ie s  dating from the 
f o r t i e s ) ,  The Beet Of, and two fsn taey  c o l 
l e c t io n s ,  The Hying Earth and The Ifres Of 
The Overworld, which many ra te  as h ie  beet 
work. Much o f  h ie  work has not appeared in  
th le  country; one n o v e l, Five Cold Bands 
(o r ig in a lly  published «a The Space P ir a te ) , 
i s  mentioned in  the fron t o f  the Mayflower 
e d itio n s  o f  Vance as having been published, 
but a f te r  th ree years i t  looks an in creas
in g ly  forlorn  promise; another, Bnphyrio, 
had such a short l i f e  in  prin t ( in  America 
o n ly ),  that I t  i s  v ir tu a lly  unobtainable 
and I s ib  forced to take the word o f  the 
e v e r -r e lla b le  Malcolm Edwards that I t  i s  
one o f  h is  b e s t .

D espite a currently fa ir  rep resen ta tio n , in 
quantity i f  not d iscr im in a tio n , th is  gener
a l ly  poor record Is  one o f  the paradoxes o f  
Vance, for  he l e  an undoubtedly "popular" 
w riter  -  although h is  in d iv id u a l a ttitu d e  
to  P lo t,  Pace, and Action (the Indlepen- 
s lb le s  o f  mass s a le s )  means th at he w ill 
always remain dependent on a c u lt  fo llow ing  
a lb e it  an expanded one.

I t  I s  d i f f i c u l t  to re fu te  some o f  the ad
verse  c r it ic ism  o f  Vance. He does not have 
large enough Ide^s to su sta in  s  c lo s e ly -  
k n it  s e r ie s  -  a l l  the Durdane tr i lo g y  man
ages to produce, for example. I s  repeated 
r e v o lt  and co u n ter-rev o lt , each u n d is t in 
guished in  type from the n ex t. S im ila r ly , 
the Keith Gersen ("Star Kings") s e r ie s ,  
fea tu r in g  one a c t o f  revenge a f te r  another 
upon a dwindling band o f  space p ir a te s , has 
in s u f f ic ie n t  v a r ie ty  to m aintain In ter e st  
over th ree n o v e ls . Even more drab le  the 
"Planet Of Adventure" tetra lo g y  (-•’iso  known 
as "The Tschal Quartet") where Vance has 
not paid h is  uaual a tte n tio n  to background 
so c ie ty  end geography and, s in ce  a ctio n  o f  
the v io le n t  kind has never been h is  fo r te , 
the r e su lt  i s  an a im less ramble. In almost 
every book, however -  with the p o ssib le  ex
ception o f  those mentioned above -  Vance 
has something o f  in te r e s t .  Even h is  early  
Ace n ovels stand out from the mass o f  
h a s t ily -w r it te n , o ften  in d istin g u ish a b le  
adventure yarns by the q u a lity  o f  th e ir  
im agination.

The paradigm for the early  Jack Vanee adven
ture novel I s  Big P lanet (1951). This Is  
se t  on the eponymous p la n e t, 25,000 m iles 
In diameter and p ossessin g  m etals only at 
I t s  In a ccess ib le  co re. This g iv es  Vance 
the opportunity for d ep le tin g  a r e la t iv e ly  
m eta llees  cu ltu re  in  which m etal, in th is  
esse  Iron, i s  w ealth , and for Im provisation, 
a t which he can e x c e l .  An example o f  th is  
occurs on the journey (one o f  40,000 m ile s)  
when the party u se  the monolIne, a non- 
m eta lllc  m onorail, the rope for which Is  
made from the ex tru sion s o f  large s in g s. 
(In ev ita b ly  there had to be a journey; jour
neys are centra] to almost every Vance 
n ovel, whether as search (as  in Ma nine: 
A lastor 953 ”nd "Planet Of Adventure* 
s e r ie s ) ,  or escape (an in  S laves Of The 
Klau and To Live Forever) ,  or ju s t  n jour
ney for  i t s  own sa k e .) Here the Barth 
Central Commissioner, Claude C ystm , must 
escape from a d ic ta to r  with a group contain
ing a t r a i to r  through the wild in te r io r  and 
i t s  p ecu lia r  s o c ie t ie s .

Equally In ev ita b ly  these s o c ie t ie s  are the 
ren l stnrn o f  the n ovel. The mnnt in te r e s t 
ing Is  that o f  K irsten d ale , which n t f i r s t  
s ig h t  appears to be very r ic h , p^orl’ d by 
a r is to c r a ts  nnd a r c h ite c tu r a lly  dominated



by great h o te ls  - the R itz-C arlton , the 
Grand Savoyard and the M etropole. Hiene a ll 
turn out to  be d iffe r e n t  entrances to the 
same b u ild in g , one which a lso  contains the 
cheaper Inna and the economic Hunt Club. 
Hie a r in tocreta  must pay for each p r iv i l e g 
ed hour by working for two as a servant or 
in shops and fa c to r ie s :  n ev er th e le ss , they 
a l l  say they are q u ite  happy and nre thus 
enabled to l iv e  severa l l iv e s .  G ystra’s 
party a lso  meet the G ypsies, a mixed cu l
ture o f  Romany, Polynesian and Kirghiz 
tribesmen who l iv e  »s nomadic warriors and 
by robbery, slavery  and ca ttle -h erd in g ; the 
Rebblre, who are very U k e  Touregc; the 
Dongmen o f  M yrtleeee, who m aintain an oracle  
Inspired by drugs and telepathy and ere 
Druidic In function: and have severa l l e s s  
important encounters. Transport Includes 
zip an gotes, a port o f  s ix -leg g ed  camel, and 
the aforementioned monoline.

Gystra i s  n fa ir ly  omnicompetent hero and 
there i s  some attempt a t  c h a r a c te r isa tio n , 
but Vance i s  rarely  In terested  In drawing 
In d iv id u a ls in  depth ( in  th is  he i s  p o ss
ib ly  a p rison er o f  h la w ritin g  generation) 
end, d esp ite  a dramatic lea rn in g  exper
ien ce , Gystra remains a type. S lig h t ly  
more su ccessfu l i s  the character o f  
G ystra’s female companion Haney, one o f  
several Vance women o f  confused or d i s 
guised l o y a lt ie s  -  fr>me illanrhe-Aater o f 
Showboat World and Schsine Mndduc o f  Hie 
Uray Prince are two o th ers . Vance is  
a c tu a lly  q u ite  advanced for h is  age In 
attem pting to d ep ict strong women: indeed, 
in  one o f  h is  ea r ly  Ace books, Monsters in 
Orbit (1965, hut a  c o lla t io n  o f  two 195? 
n o v e le t te s )  he has a woman protagon ist who 
d efea ts  a l l  the male ch aracters.

Over twenty years l a te r  Vnnce chose to 
w rite about the same p lanet again in 
Showboat Wo r ld , and the d iffe r en ce s  chow 
some o f  the developments in h is  work over 
the Intervening yearn. Although s e t  on 
Big P la n et, the n ea rest resemblance i s  to 
another o f  h is  e a r l i e r  n o v e ls, Space Opera 
(19<>5)» d ea lin g  as I t  does e s se n t ia lly  
with the d i f f i c u l t i e s  o f  n t r a v e l lin g  
group o f  en ter ta in ers  p laying to unpredic
tab le  c u ltu r e s . In th is  case we have a 
p air  o f  actor-manager-showboat cap ta in s  
competing with each oth er on the way to a 
sp ec ia l com petition farth er  to the north 
than they have previously s a ile d .  Dy now 
Vance lies s o l id i f i e d  h is  iron standard to 
the point where one /’ren t (a mass n f about 
h a l f  a pram) represents the ordinary wage 
for  a day o f  common t o i l ,  sn adv-nre over  

the u nd lscrim inating  weights which were 
handed out in  Dig P lan et. There i s  nleo 
much more concern over background, with 
fo o tn o tes , a map, and an explanatory for
ward (in d eed , many o f  h i s  n ovels o f  the 
70s - Maske: Thaery and the A lastor books 
In p ar ticu la r  - a lso  contain g lo s s a r ie s ) .  
Hie s o c ie t ie s  encountered by the two 
showboat ca p ta in s , Cnrth Ashgale and 
Apollon Zamp, nre not ns in h eren tly  h os
t i l e  or predatory ns those in  Big P lanet 
but have inste-'d -rens o f  sp ec ia l s e n s i t 
iv i t y :  a t Skivnree the people are l ia b le  
to  seem ingly c a u se le ss  h y s ter ic a l laughter  
and so are only presented with programmes 
o f  r e lig io u s  tra c ts}  s t  Port Whant they 
are so e x c ita b le  that yellow  Is  banned as 
a sexual stim ulant and red ns a ch a llen ge , 
and they a lso  resen t being smiled or even 
looked nt« end s t  Ch1st the matriarch 
causes s r io t  over the w itch es In Macbeth. 
There i s  a lso  a var ie ty  o f  p ecu lia r  m usic
a l instrum ents, inclu d in g the b elp -h om , 
sc re e d ie , vorlboom, e lf -p ip e  and thunder
machine; and n v a r ie ty  o f  performances: 
"The middle afternoon was enlivened by 
G azilds .and h is  Unfortunate Double-Jointed 
Id io ts  abosr d the ’ F lreg lass Trism’ ."

Hie conversations between Zamp and the 
a r c h iv is t  Gossoon, however, provide the 
springboard for  most o f  the humour, which 
o cca sio n a lly  reaches the standards o f  such 
m asters as Fritz L eiber. They d iscu ss  pos
s ib le  p r esen ta tio n s. Gossoon in s is t in g  that 
i t  must be something o f  Old Earth and Zamp 
r e lu c ta n tly  agreeing but equally adamant 
that i t  must be something l ig h t  nnd d iv e r t
in g . Zamp would l ik e  to stage Paradise 
Lost but Is  persuaded that I t  would be too 
expensive; and r e je c ts  Hie C ritique Of Pure 
Reason on the grounds that he does not wont 
to do n "costume a lleg o ry " . *lhe version o f 
Macbeth that in  f in a lly  produced hears a 
resem lh n ce  to some Gellgud nightmare with 
p r e tty , half-naked  g i r l s  serv in g  the dinner 
Macbeth groping the Lady Macbeth (idiom both 
he and f-osroon fan cy), and an Interpolated  
acene with a naked Lamia sucking the blood 
o f  L’ dy Macbeth. Each o f  these i s  a cause 
o f  flirloua and amazingly s i l l y  arguments 
between Gossoon and Zamp -  and thus, while 
Showboat Vforld i s  nothing more than a llfd it  
romp, i t  i s  w ell done, «nd f a l l  o f  Imagin
a tio n  and Ingenious con trivan ces.

Wlille the In ter  career o f  Vance does hold 
out the hope that lie w ill  o f fe r  more o f  
such p l« a e-n t l i t t l e  t id b it s  i t  i s  u n lik e ly  
that he w il l  ever again be n major innovat
o r . I t  in sometimes forgotten  by h is  d et-
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ractors that Vance la  one o f  SF's major 
Innovators. He h"8 introduced a t le a s t  
three major o r  important id ea s  in to  the 
genre. In Hie Houses Of Iszm the I s z ic  
cu ltu re  grows trees which form rooms and 
then breaks them o f f  by the severing o f  
nerve g a n g lia . Thia i s  portrayed p a r t ic u l
a r ly  w ell aa house-breaking i s  a s e n s it iv e  
art-form ; a form o f  sym biosis which causes 
the trees  to r e f le c t  the colour o f  th e ir  
owner's thoughts. Hie madhouse where homi- 
o id a lly  v loen t crim in als are imprisoned i s  
thus ju s t  that (a form o f  l i t e r a l ism  which 
Vance o ften  employe to t e l l in g  e f f e c t ) .  
The moat recent use o f  th is  was by Lee 
K illough in  "Broken Stairway, Walla Of Time" 
in  the June 1979 issu e  o f  Fantasy & Science 
F ic tio n , and there have been many previous 
ones. Perhaps most s ta r t l in g  in i t s  tim ing, 
though, was h is  use in Monsters In O rbit o f  
a so r t o f  c lon in g , by the s p l i t t in g  o f  a 
f e r t i l i s e d  egg ( in  a s im ila r  but more per
son a lised  manner to that o f  H uxley's Brave 
New World) to produce e l  f lit  versions o f  the 
h ero in e, Jean P a r lie r . The most accom
p lish ed  in  execu tion  o f  these innovatory 
n o v e ls, however, i s  The Languages Of Pao 
(1957), which i s  e n t ir e ly  concerned with 
l in g u is t i c s  as a r e f le c t io n  o f  culture and 
as a means o f  co n tro llin g  s o c ie t ie s  and in 
d iv id u a ls . Vance produces a very w e ll-  
i l lu s tr a te d  th e s is  and, in  i t s  revu lsion  
a ga in st o ver-in d iv id u a lism , a well-balanced  
con clu sion . This theme was la te r  to form 
the b a s is  for  Samuel R. Itelany's superb 
Babel-17 (1966).

As I have in d icated  p rev io u sly , the 70s 
have seen some changes in  way in which 
Vance approaches h is  work. In ad d ition  to 
the g rea ter  documentation o f  ind iv idual 
backgrounds he has tended to concentrate on 
one period o f  the futu re: the Gaean Reach, 
a far c lu s te r  o f  lo o se ly  federated s ta r s . 
Maske: Ihaery, The Gray P rin ce, the three 
A lastor novela and the current Miro H etzel 
s e r ie s  (a n o v e lla , "'Hie Dog Tbwn Tourist 
Agency" in  the Elwood and S ilv erb erg -ed lted  
Epoch and a n o v e le t te ,  "Frei ta k e 's  Turn" in  
the S ilv erb erg -ed ited  T riax) are a l l  s e t  in  
t h is  area. All share the same monetary 
u n it ,  the S.V.U. (Standard Value U n it, the 
worth o f  one ordinary man’s u n sk illed  la b 
our under standard co n d ition s fo r  one Gaean 
hour) and standard h o n o r ific  t i t l e s .  In 
a d d itio n , the A lastor n ovels share a gen
era l (and rath er remote) P resid en tia l 
f ig u r e , the Connatic, and a game, Hussade 
(which r e ce iv e s  a minor mention in  The 
Gray P rin ce) ,  a so r t o f  Roman arena version  

o f  American fo o tb a ll wi th curiou s trappings, 
( i t s  r u les  are explained in  great d e ta il  in 
T ru llion : A lastor 2262 but remain incompre
h en sib le  as far  ns I am concerned .)

I t  i s  in  the m atter o f  p o l i t i c s ,  however, 
that Vance's changes g ive  the g r e a te s t  con
cern. He has always had a rep u tation  for  
being a r igh t-w in ger and was c e r ta in ly  a 
pu b lic  supporter o f  the Vietnam War, but 
within h is  work has managed to r e ta in  a 
kind o f  balance -  i f  Big P lanet was only a 
world dreamed o f  by l a is s e z - f a ir e  c a p ita l-  
l a t e ,  h is  hero i s  a man o f  Enrth. In two 
n ovels o f  h is  Gaean " ser ies" . The Gray 
Prince and Wyst; A lastor 1?16, i t  would 
seem that he i s  allow in g the balance to 
t i l t .  There has always been present in  h is  
work a kind o f  alienophobia -  they are 
e ith e r  in im ic a l, or patronised n a tiv e  bear
e r s , or skulking p ra c tic io n ers  o f  obscene 
r itu a ls ;  and in  The Gray Prince we have a l l  
three.

The p lanet Koryphon was co lo n ised  by two 
groups o f  a l ie n s ,  the Uldra and the Wind
runners, who turned one s e t  o f  n a t iv e s  in to  
servan ts or b ea sts  o f  burden and forced the 
oth er, more p r im itive  one, onto re se r v a t
io n s . The p lan et was then conquered by 
humanoid space p ir a te s  who became land 
barons, ru lin g  great domains in  what was 
previou sly  Uldra ter r ito r y ;  while other  
Outkers (th e  word means non-Uldra or non
Windrunner) e sta b lish ed  towns in  unoccupied 
but more f e r t i l e  te r r ito r y . Two hundred 
years a f te r  th is  l a s t  invasion the Outker 
government, the Mull (composed o f  towndel- 
l e r s ) ,  i s  under pressure from a pro-Uldra 
org a n isa tio n , the Redem ptionists, to 
g rea tly  r e s t r ic t  the land barons' power. 
The s itu a t io n  i s  thus not unanalogous to 
the o r ig in a l co lo n isa t io n  o f  South A frica, 
where a small number o f  whites conquered a 
much la rg er  number o f  b lack s, who had at 
some previous time ev ic ted  the or ig in a l 
bushmen in h a b ita n ts . There i s  n»ver any 
rea l doubt as to where Vance's sympathies 
l i e ,  for the seem ingly im partial introduc
tio n  takes care to mention a l l  the improve
ments that the land barons have brought, 
and a ttr ib u te s  Uldra resentm ent o f  them to 
the fa ct that they do not wont to rape 
th e ir  women! Were i t  not that such humour 
i s  no part o f  Vance's work t h is  would seem 
the s ic k e s t  o f  jo k es. I t  i s  a lso  reported 
that Hull in v e st ig a tio n s  have shown that 
Uldras in  domain lands l iv e  contented liv en  
in  comparison to those running w ild , which 
resem bles the views expressed by pro-spar-
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theld  South African p o l i t ic ia n s .  ("They 
c a n 't  be true ted , you know. J u st look nt 
the mens they make o f  th e ir  own co u n tr ie s ." )  
Vance's view point character i s  Sehnlno 
Radduc, the dau^iter o f  a lend hnron, who 
returns from a two-year e x i le  on Earth to 
find  that her fa th er  has been k i l le d  by 
Uldra t e r r o r is t s .  She Is  I n i t i a l l y  a t tr a c 
ted to one o f  the l ib e r a l  Redem ptlonlsts, 
fin d in g  that an o ld  fr ien d , Gerd Jeraasre, 
who outdid both her reactionary brother and 
fa th er  "In r ig id i ty  and r e s is ta n c e  to 
changej h is  op in io n s, once formed, become 
as impervious as atone", now rep e ls  h er. 
However, when Gerd proven to bo r ig h t about 
everyth in g (in c lu d in g  h is  conten tion that 
I f  the lands are returned to the Uldra then, 
m orally , they in  turn must hand them back 
to the o r ig in a l n a tiv e  In h ab itan ts, which 
lo g ic  so oonfhses everyone (M ull, Redemp- 
t io n la ts  and Uldra a l ik e )  that they r e t ir e ,  
lea v in g  the land barona where they were), 
ehe r e a li s e s  that she lo v es  him. Is  th is  
the o ld  story  where ehe, by feminine w ile s , 
l ib e r a l is e s  th is  rock o f  arrogant feudalism  
and h e lp s  him to understand oth ers?  No, 
she has become l ik e  him. The land barons 
not only triumph but are m orally p u r ifie d . 
The n ovel la  sca ttered  with comparisons o f  
r e a li ty  and u n r e a lity :

"Urban fo lk , d ea lin g  ns they do in 
Ideas and a b s tra c t io n s, become co n d itio n 
ed to u n r e a lity . Then, whenever the 
fab ric  o f  c iv i l i s a t io n  breaks, these 
people are as h e lp le s s  as f is h  out o f  
water."

"Except for a few sp e c ia l c a ses , t i t l e  
to every parcel o f  re a l property d erives  
from an net o f  v io le n c e , more or l e s s  
remote, and ownership i s  only as v a lid  
as the strength nnd w il l  to m aintain I t .  
This i s  the lesso n  o f  h is to r y , whether 
you l ik e  i t  or not."

This Is  the philosophy which gave us the 
Vietnam War, and which promises continu ing  
nuclear nightmares.

The oth er n o v e l, tyy s t : A l s s t o r  1716, i s  one 
o f  h ie  poorer, and shows to an even greater  
ex ten t h is  new capacity for shooting s i t 
t in g  p la s te r  ducks. In I t ,  a young a r t i s t  
wins a t ic k e t  from h ie  d u ll p lanet to Wyst, 
a p lan et which a t tr a c ts  hundreds o f  Immi
grants due to I t s  philosophy o f  "egnllsm" 
(preeum-bly a con traction  o f  " eg a lita r ia n 
ism "). or  e q u a lity . 'Hie Inhabitants are 
given a supply o f  b a s ic , t a s t e le s s  but 
su sta in in g  food, and accomodation, and 
share work. That t il ls  u topia w il l  be 
dominated by hypocrisy in  shown In the In
troductory scene where the council o f  Vtyst, 
the W hisperers, ore revealed as stu p id , 
arrogant, end only too ready to abandon 
th e ir  p r in c ip le s  n nd plead for re a l food 
for them selves Inntpad o f  the usual sub
s is te n c e  fa re . Once again Vnnce i s  u n w ill

in g  to take the r isk  that you might misread 
h is  already loaded d ic e . P red ictab ly , the 
population i s  workshy, th ie v in g , h y s ter ic a l  
in  I t s  wish to reduce everyth in g to I t s  
low est common denominator, i d io t ic  in  i t s  
u n w illin g n ess  to recogn ise  any sexual d i f 
ferences (cou p les cannot l iv e  togeth er , for 
example), and In to lera n t o f  any kind o f  
in d iv id u a l r ig h t  or a sp ira tio n . As In The 
Gray Prince a l l  except the "saved" are 
loathsome (and one has doubts shout the 
"saved"!). Eventually s  p lo t  to  subvert 
the government by a n a tiv e  p r o f ite e r  g iv es  
the Connatlc reason to go in  and so r t things  
o u t, nnd the a r t i s t  I s  l e f t  consid ering  
whether to a ccep t, as h is  reward for  success 
in exposing the p lo t t e r s ,  a job with the 
C on n stlc 's  s e cr e t  p o lic e .

At f i r s t  I thought that ktyst: A lastor 1716 
was nn n n tl-o n n rc h is tlc  and anti-commune 
tra c t but I t  has been pointed out to me, 
r ig h tly  I th ink, that I t  i s  how a r lfh t-w ln g  
American might view modern B r ita in , although 
the former does a lso  g ive  him the opportun
i ty  to score p o in ts  o f f  the Women's L iberat
ion movement. Whatever the c a se , the 
p a ltr in e ss  o f  i t s  p lo t ,  which hangs by i t s  
f in g e r n a ils  to co in cid en ce , shows that Vnnce 
w ill  n ot be n great w riter  o f  meaningful 
so c ia l n o v e ls . H is overstatem ent o f  h is  
case Is  i r r i t a t in g ,  whether one agrees 
with him or n ot.

One aid to ex p la in in g  why Vnnce should take 
up th is  extreme p o s it io n , e s p e c ia l ly  in  The 
Gray P r in ce , i s  to remember that he was 
once a Western w r iter . Indeed, much o f  the 
s p i r i t  o f  the b est  o f  h is  work Is  derived 
from the Old West: the wide open spaces and 
the ramshackle l i t t l e  towns o f  B ig Planet 
are analogous to the p la in s  and id io sy n 
c r a t ic  se ttlem en ts  o f  enrly n ineteenth  cen
tury America! the r iv e r  in  glowboat World 
i s  a c lo s e  cousin  o f  the M iss iss ip p i!  the 
C onnatlc'a ru le  over the d iffe r e n t  p lan ets  
o f  the A lastor C lu ster  Is  very l ik e  that o f  
the P res id en t's  over the USA. Given th is  
and Vance's a ttitu d e  to a lie n s  he I s  more 
than l ik e ly  to f e e l  c lo s e  to the v io le n t  
c o lo n ise r s  who founded h is  country, un
l ik e ly  to fe e l  nny sympathy for the current 
dem onstrations in favour o f  (Red) Indian 
r ig h ts ,  and most a ttra c ted  by r igh t-w ing  
l ib e r ta r ia n  v iew s. N everth eless I do hope 
that he, u n lik e  Custer, can leave the 
b a t t le f i e ld  before I t  la  too l a t e .  Nobody 
e ls e  enn w rite  with Vance's heady amalgam 
o f  cu ltu ra l imagination nnd sense o f  wonder 
nnd such are s t i l l  needed in both fantasy 
nnd SF. A lso, In c id en ta lly , th at Ursula 
I.eGuln, having w ritten  so few works o f  
fantasy nnd those for  ch ild ren , should win 
the Gandalf Award over Vnnce i s  a crushing 
indictm ent o f  th at award and the ta s te s  o f  
Itn  v o ter s . 



THE BSFA AW A RD
Albacon, the I960 B ritish  Easter SF convention, w ill be the occasion o f  the presentat
ion o f  the 1979 BSFA Award, and now ie  an opportune time to re fle c t upon the fact that 
i t  la the only annual award o f i t s  kind in the UK. Ae such, i t  has a potentia lly  wide- 
ranging a ffec t on a l l  those concerned with reading and writing SF, and with thia in 
mind •  major departure from the voting procedure o f  previous years is  being introduced. 
Members o f the BSFA w ill have the opportunity to nominate in the four categories of 
NQVEL, SHORT FICTION, MEDIA and COVER ARTIST} ballot papers w ill then be sent out to 
a ll  members and w ill also be made available to a ll  those attending Albacon. The else 
o f the voting platform w ill thus be vastly increased and the value and importance o f 
the Award consequently greatly enhanced.

As i s  customary, nominations must be confined to works which have seen th eir  f ir s t  
B ritish  publication in 1979* TT>ub a paperback reprint o f  a hardback novel or co llec 
tion i s  in e lig ib le }  sim ilarly , a work that has previously appeared in an SF magazine or 
anthology cannot be nominated i f  i t  has since been reprinted in some other format. 
Imported magasines and books are only acceptable i f  they were distributed over here} 
individual imports, however, cannot be nominated. Otherwise

Nomination forms sre included with th is  mailing} below is  a l i s t  o f suggested works 
that might be included. You may nominate as many items as you lik e , but a ll nomination 
forms must reach Mike Dickinson at Flat 7t Chapeltown Road. Leeds LSJ 3JT by 31st 
December 1979* Nominated items w ill then be to ta lled  up, and lhe final b a llo t, show!ng 
the top four in each category, w ill be sent out with the February I960 m ailing. These 
b a llo t papers should then be returned to Mike by 29th March 196O at the very la te s t , 
although Albacon attendees may hand them in at the convention i t s e l f  up to 6 ’OOpm on 
Saturday 5ih April I960.

Please vote -  i t ' s  in your in terests to do so. 
atlons.

We look forward to your flood o f  nomin-

NOVELS

SHORT FICTION

MEDIA

The Unlimited Dream Company - J. G. Ballard (Jonathan Cape) 
Profundis - Richard Cowper (Gollancs)
On Wings Of Song - Thomas M. Disch (Gollancz) 
Blind Voices - Tom Reamy (Sidgwlck A Jackson) 
Ihe Second tr ip  -  Robert Sllverberg (Gollancz) 
Son Of Man -  Robert Sllverberg (Panther) 
A.K.A.i A Cosmic Fable -  Rob Swigart (Magnum) 

"Collaborating" -  Michael Bishop (Year’s Beat Horror Stories: 
Sarles VII, LSP/Daw) 

"Campe" -  Jack Dann ( Fantasy A Science F iction, May) 
"Mythological Beast" -  Sbephen R. Donaldson ( f  A SF, January) 
"Palely Loitering" -  Chris Priest ( FA SF, January) 
"Prose Bowl" - B il l  Pronzinl A Barry N. Maizberg (F A SF, July) 
"The Pot Child" -  Jane Yolen ( F A SF, February)

Alien - d ir, Ridley Scott
Buck Rogers In The 2jjth Century - d lr . Glen A. Larson
The China Syndrome - d lr. James Bridges
(frlntet -  d ir. Robert Altman

COVER ARTIST Jim Burns
Adrian Chesterman 
Peter El son
Bob Fowke

Peter Lord
Rodney Matthews
Patrick Woodruffe

N.B. -  The above are suggestions only, and should not be mistaken for any kind of 
" offic ia l"  short l i s t .  Your choices are the ones that w ill count.
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VICINITY CLUSTER, Volume 1 in  the C luster 
S e r ie s ,  by M ere Anthony (Panther, 2?7pp, 
C1*25)
Reviewed by Kevin Smith

V ic in ity  C lu ster  l e  e l l  about eex.

W ell, n ot a l l  about sex , but there i s  a lo t  
o f  sex in  i t ,  and p retty  graphic i t  i s  too . 
I f  you were a wheeled in h ab itan t o f  the 
Fol a r ia  "sphere" (where eex in v o lv es  ex
changing b a l ls )  there would be a p retty  
steamy chapter in  i t  for you; and i f  you 
came from watery Sulca (where sex i s  a 
three body problem) the a u th o r it ie s  would 
very l ik e ly  have censored another high ly  
e x p l ic i t  chapter, Inclu ding the diagrams; 
but stran gely  enough, i f  you were a human
oid  from C apella or Canopus or Etamin you'd 
be g rea tly  disappointed by the coy fade- 
ou ts whenever what we might c a l l  o ld -fa sh 
ioned screwing was imminent.

The novel c o n s is t s  o f  a s e r ie s  o f  short 
s to r ie s  about a ston e-age human c a lled  
F lin t  whose "overpowering K lrllan  essence" 
makes him the id ea l sucker for  a p lo t l ik e  
t h i s .  Said "essence" Is  tran sferred  from 
a l ie n  body to a l ie n  body throughout the 
galaxy in an e f fo r t  to u n ite  the autonomous 
"spheres" a g a in st the wicked Andromedans 
(who want to s te a l  our energy and make 
th in gs f a l l  a p a r t), and to g e t  in  as much 
sex as p o ss ib le .

REVIEWS

Reviews Section edited by

JOSEPH NICHOLAS

P erso n a lly , I think the blurb w riter i s  
o v e r sta tin g  i t  a b i t  when (bewitched by the 
thought o f  a lte r n a tiv e  sex , as l ik e  as n ot)  
he says* " . . . . a  b r i l l ia n t  sc ien ce  fantasy  
saga o f  cosm ic sca le  and i m a g i n a t i o n , " 
In f a c t ,  i t ' s  pretty  drab s t u f f  fo r  the 
most p a rt, even the sex .

THE ANARCHISTIC COLOSSUS, by A. E. Van Vogt 
(Pan, 176pp, 85p)

Reviewed by Kevin Smith

Tou'd th in k , wouldn't you, that when a r e 
viewer has reached Chapter 7 ( o f  55) he'd  
have an idea o f  what was going on, even a 
wrong one. W ell, so far  I h aven 't a c lu e ,  
except that Van Vogt has Klrl.'ane to o , 1'1 
l e t  you know how I'm g e t t in g  o n . . . .

Here I am a t Chapter 17. I t  seems that 
Earth i s  an a n a rch istic  s o c ie ty  where any
one can do anything they l ik e ,  only the 
K lrlia n s sap you i f  you g e t v io le n t  and 
em otional. (This le  not the same concept o f  
K lrllan  as P iers  Anthony's, but seems ju st 
as b e lie v a b le  -  l . e ,  hardly a t a l l . )  Per
so n a lly , I think the K lr lia n s in h ib it
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lo g ic a l  thoughts I 'v e  y e t  to fin d  a s in g le ,  
■ ollta ry  r a tio n a l act In a l l  17 chapters. 
No wonder the a l ie n  observing human-kind 
through the perception o f  the hero seems a 
■ ite  confused. Oh, d id n 't  I  t e l l  you about 
the a lie n ?  H e's been p lo tt in g  to destroy 
the Barth in  a very elab orate manner sin ce  
Chapter 1 , d esp ite  the fa c t  that he can 
smash i t  almost a t  w i l l .  This i s  a game 
h is  people p lay, and which saves him from 
having to act r a tio n a lly  as w e ll.  More 
when I f in d  the s t r e n g t h . . . .

Thank God i t ' s  over! The a lie n  l o s t  h is  
game and the Earth i s  saved, although I 
wouldn't l ik e  to commit m yself ae to the 
how or why, except that the hero apparently 
had l i t t l e  to do with i t .  Like the author, 
r e a lly .

The book i s  devoid o f  a c tio n , pace, charac
t e r ,  s ty le ,  grammar, l i t e r a c y ,  in te r e s t  - 
o f  everyth ing, in  fa c t ,  except words, o f  
which there are far  too many.

VISIONS AND VENTOHERS, by Theodore Sturgeon 
(G ollanoz, JOOpp, £5*50)
Reviewed by Joseph Nicholas

T his, as far  as I can determ ine, I s  the 
f i r s t  world hardback ed itio n  o f  a c o l l e c 
tio n  published fo r  the f i r s t  time anywhere 
as a Dell (US) paperback e a r lie r  th is  year) 
and a l l  that i s  in  fa c t  i t s  only re a l claim  
to fame sin ce  the s to r ie s ,  although dating  
from Sturgeon's v intage period o f  the la te  
f o r t ie s  and ea r ly  f i f t i e s  (w ith  two excep
tio n a l "The Hag Sbleen" and "The N all And 
The Oracle", f i r s t  published In 1942 and 
1965* r e sp e c t iv e ly ) ,  can hardly be consid
ered as at a l l  "vintage", (ind eed , that 
they have remained u n co llec ted  for  ao long  
i s  eurely some in d ica tio n  o f  the author's 
own opinion o f  them.) The best I s  probably 
"One Fbot And The Grave", an understated  
horror-fantasy about c loven  hooves, black 
magic and an imprisoned archangel; while 
the worst i s  undoubtedly "The Nall And The 
Oracle" (although "The Martian And The 
Moron" comes a c lo se  secon d), a 24-page 
"joke" with a punchline so feeb le  as to 
provoke only anger that you should have 
wasted so much time reading i t  a l l  in  the 
f i r s t  p la ce . The remainder, although read
a b le , are a lso  very fo rg e tta b le ;  they pass 
a p leasan t hour or two, but l i t t l e  more. 
A ll amply demonstrate Sturgeon's one over
r id in g  fa u lt i  a schmaltz and tears s e n t i 
m en ta lity  (ae Franz R ottenateiner once so 
harsh ly but accurately  described i t )  that 
r e p e ls  by i ta  very ex ceasiven eas, and in 
the case o f  a story l ik e  "The Touch Of Tour

Hand" simply p o in ts  up the e s se n t ia l  t r i t e 
ness o f  I t s  theme (the wonderfulnees o f  
lo v e , m o stly ). The book la  fo r  Sturgeon 
en th u sia sts  only; everyone e ls e  would do 
b e tte r  to w ait for the paperback.

SHIP OF SHADOWS, 
255PP, £6-95)

by F r itz  Leiber (G ollanoz,

Reviewed by Roz Kaveney

So much o f  a rev iew er 's time i s  wasted on 
work that pretends to be new but i s  simply 
a warming-over o f  the same tired  old  
c l ic h e s  that i t  i s  a p leasan t change to 
review a c o lle c t io n  o f  s to r ie s  a l l  o f  which 
one has read several times before but a l l  
o f  which are o f  a q u a lity  so high that they 
reveal p erpetu ally  new fa ce ts  and new r ich 
n esses  on every reading. I t  i s  o f  course 
unfortunate that the c o lle c t io n s  o f  
L eiber's short s to r ie s  In p r in t dup licate  
so many s to r ie s  while leav in g  work o f  
equally or almost equally high s ta tu re  un
a v a ila b le . . . .  i t  i s  unfortunate that for the 
moat part c o lle c t io n s  o f  h is  work, with the 
excep tion o f  the c o l le c t io n s  o f  h is  sword- 
and-sorcery s to r ie s  and the early  c o l l e c t 
ion o f  h is  supernatural horror, N igh t's  
Black Agents, have been overviews o f  h is  
work rath er than concentratin g on p a r t ic 
u la r  vein s o f  i t . . . . b u t  i t  would be o liurl- 
ish  not to  welcome roundly a c o lle c t io n  o f 
s to r ie s  which are at le a s t  u n ited  by 
q u ality  i f  by l i t t l e  e ls e .

"9iip  Of Shadows" and "Belsen Express" are 
perhaps the n ea rest approaches to conven
tio n a l m aterial In the book, the f i r s t  
being an e legan t varia tion  on the "Universe 
theme and the second an exploration  
through the form o f  the supernatural horror 
ta le  o f  the enduring power, as myth, o f  
Nazi Germany. "Ship Of Shadows" transcends 
i t s  m aterial by i t s  eloquent portrayal o f  
the r e h a b ili ta t io n  o f the prematurely 
s e n ile ,  a lc o h o lic  hero by a combination o f 
h is  own e f f o r t s  and the help o f  o th ers , 
q u ie tly  exploding the myth o f  the s e l f -  
s u f f ic ie n t  hero with a f ic t io n a l  construct 
which shows Interdependence and an In a r tic 
u la te  sense o f  fa ir n e ss  as more valid  
s o c ia l  fo rces . "Belsen Express" manages to 
tr e a t  i t  m aterial adequately and i s  p a r t ic 
u la r ly  e f f e c t iv e  in  the way i t  l in k s  the 
tra d it io n a l p a ss iv ity  o f  the horror story  
victim  with the p a ss iv ity  and com p lic ity  o f 
in d iv id u a ls  to  p o l i t ic a l  terro r .

"Gonna B oll The Bones" i s  a b r i l l la n  ex
p loration  o f  the fo lk lo re  o f  America -  I t  
has the fe e l  o f  Paul Bunyan and Casey Jones 
the t a l l  ta le  o f  the semi-urban worker 
aware o f  the seedy hl g i l l  fe  o f  the under-
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world and o f  the oth er Underworld o f  Death 
and the D ev il, o f  the Big Gambler and h ie  
s id ek ick  Mr Donee. The mysogyny o f  th is  
so r t o f  fo lk lo r e  i s  expressed q u ie tly  In a 
mood o f  separation  and withdrawals the 
story  ends with the m agn ificen tly  f l i p  y e t 
moving period o f  "Then he turned and headed 
s tr a ig h t  for  home, but he took the long way 
around the world."  

" I ll  Met In Lankhmar" I s  one o f  the b e st  o f  
the extrem ely uneven sword-and-eorcery 
cy c le  which hne formed ao large a part o f  
L elber'e  output, an eloquent i f  In patches 
overw ritten  e leg y  to f i r s t  lo v e  and f i r s t  
l o s s ,  which e f f e c t i v e ly  and su sp en cefu lly  
turns a mood o f  l ig h t  comedy Into one o f  
horror and tragedy. Leiber has e x p l ic i t ly  
lin k ed  th is  etory  to the death o f  h i s  w ife  
-  i t  I s  a s a t is fa c to r y  exp ression  o f  mourn
ing and comradeship w h ile being a f i r s t  
rate  example o f  the form to which he has 
devoted so much o f  h is  e f f o r t s .

In "The Big Time", the o ld ea t o f  the 
s to r ie s  in  the book, Leiber produces a 
fa ir ly  s a t is fa c to r y  female n arrator for  a 
moderately c la s s i c  t a le  o f  bohemianism and 
lo s t  lo v e . The Change War, which u n if ie s  
th is  n ovel with a number o f  sh orts o f  vary
ing  q u a lity , I s  one o f  the most convincing  
and moving myths th at the 8F genre has pro
duced In recen t years -  en explanation  o f  
the m u ta b ility  o f  memory which "doesn't 
seem to  be b r in g in g  you ex a c tly  the same 
p ictu re  o f  the past from one dsy to the 
next" and a c o n so la tio n  fo r  a l l  l o s t  love  
and lo s t  p o s s ib i l i t y  In i t s  demonstration 
th at t h is  war o f  paradox and h is to r ic a l  
a lte r a tio n  i s  part o f  an evolu tionary pro
c e ss  which ensures th a t everyth in g  that can 
be w il l  have been.

L a stly , there Is  "Catch That Z eppelin !" , 
p o ssib ly  the f in e s t  example o f  the mode 
that Leiber has been In term itten tly  c r e a t 
in g  snd ex p lo rin g  s in ce  the middle s i x t i e s ,  
a mode in  which the tra d it io n a l  mechanisms 
o f  the SF and fantasy genres are used p lay
f u l l y ,  with a so r t  o f  lo v in g  contempt or 
mockery, to w rite  a kind o f  co n fess io n a l 
prose p oetry . Here Leiber u ses  once again 
the time paradox snd the h is to r ic a l  a l t e r 
a tion  to exp lore the panics o f  age and the 
co m p lex ities  o f  b ein g  a German American. A 
c o lle c t io n  which would u n ite  th is  to other  
s to r ie s  l ik e  "Black G lass" and "Death Of 
Princes" i s  lo n g  overdue.

O verall then a u se fu l c o l le c t io n  which 
serves as an admirable Introd uction  to 
L elber'e  work and a f in e  tr ib u te  to one o f  
the most p raised  but l e a s t  d iscu ssed  
m asters o f  the f i e ld .

QUASAR, QUASAR, BURNING BRIGHT, bv Isaac  
Asimov ( Avon/Dlscus, 221pp, $2*25)

Reviewed by Dave Langford

Strange th in gs happen to you when you’re 
famous.

I was s i t t in g  a t the typew riter re ce n tly , 
e f f o r t le s s ly  tapping out my f i f t i e t h  page o f  
the morning (my enormous output and d ed icat
ion are ju s t  two o f  the reasons for  my being  
the best-known sc ien ce  and s c ie n c e - f ic t io n  
w riter  in  the world, and i r r e s i s t ib le  to 
women), when the telephone rang.

"H ello! This i s  Isaac Asimov, In tern a tio n 
a l ly  celeb rated  w riter  and raconteur,"  I said  
Into the mouthpiece with my usual lovab le  w it 

"Sorry, wrong number," sa id  a v o ice  a t the 
oth er  end.

After I had kicked the telephone Into tiny  
fragm ents, I got to th in k in g about the sheer 
Irrelevancy o f  th is  In c id en t - and speaking 
o f  Irre lev a n cy , i t ' s  time to sw itch to the 
su b ject o f  th is  month's e s s a y . . . .

» « » *

I t  i s  with th is  form o f  s p r lg h tl ln e ss  that 
Asimov opens h is  monthly sc ien ce  column in  
The Magazine Of Fantasy & Scien ce H c t io n i 
you e ith e r  l ik e  i t  or n o t. Quasar, Quasar, 
Burning Bright assem bles 17 o f  these columns 
without any o v e r a ll  themet they are simply 
those which appeared from May 1976 io Septem
ber 1977, p lus an Introd uction  and a few 
n o te s . I f  past experience I s  any g u id e, some 
o f  the essa y s w i l l  be turning up again in  a 
c o lle c t io n  with a themes th is  column contains 
b its  su ita b le  for  Asimov On Atoms, Asimov Vs. 
Economics & Technology "nd (more than h a lf  
the book) Son Of Asimov On Astronomy.

Behind the a ll-p u rp o se  facade caricatured  
above, the essa y s are workmanlike p ie ce s  o f 
ex p o sitio n s Asimov does know something about 
everyth in g and deploys the knowledge p retty  
w e ll.  He hae a genuine a b i l i t y  to  shape 
s c ie n t i f i c  h isto ry  and even the dry bones o f  
s t a t i s t i c s  in to  n ea tly  p lo tte d  n arrative  - 
though la ck in g  the Carl Sagan sense  o f  wonder 
or the sheer f in e  w ritin g  o f  a Loren E lse le y . 
This i s  in  fa c t  an Aslmovlan p o lic y  p oin t: he 
b e lie v e s  th at evocative  w r itin g  h inders expo
s i t i o n .  (True fo r  a th e s is  -  but for  a 
popular e ssay?) Despite the immense ego 
flaun ted  in  the in tr o d u ctio n s , h e ’s ready 
to  co n fess  p ast e r r o r s . . . ,a  couple o f  th ese  
essa y s r e tr a c t  a sser t io n s  from previous 
books and exp la in  how i t  r e a lly  i s  (a  cyn ic  
might su ggest that th is  g iv e s  the opportun
i ty  to cover much o f  the same ground a g a in ). 
Of course the presen t book has I t s  debat-
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ab le  statem en ts, perhaps In ev ita b le  with 
such compression and s im p l i f i c a t io n . . . .  To 
i n s i s t  that g a s lig h t  i s  in variab ly  f l ic k e r 
in g  and dim su ggests ignorance o f  the in 
candescent m antle. To dism iss Mil ton as 
"weak on astronomy" on the grounds o f  
Paradise L ost's  f ic t io n a l  cosmology i s  
about as se n s ib le  as berating  Dante fo r  
planning h is  Inferno in  defiance o f  geo
p h ysics.

Subjects covered Include p h y sic s, chem istry, 
economics, astronomy and vondanikenlsm -  
the l a s t  dism issed c o o lly  and w e ll,  without 
the n am e-calling with which Asimov d i s f i g 
ured h is  Analog attack  on Velikoveky. I f  
you l ik e  to pick up knowledge p a in le s s ly , 
i f  you can to le r a te  the w itty  openings, the 
avoidance o f  co m p lex ities  and an occasion a l 
p lethora o f  f ig u r e s , and i f  you don't own 
a run o f  F A SF, th is  c o lle c t io n  and i t s  
tw elve p redecessors are worth look in g a t .

A DOUBLE SHADOW, by Frederick Turner 
(Sidgwlck & Jackson, 252pp, £5*95)
Reviewed by Brian Stableford

A Double Shadow i s  the f i r s t  novel by a 
B ritish -b orn  poet and u n iv e r sity  teacher. 
I t  i s  an ex o tic  f u tu r is t ic  fantasy s e t  on a 
Mars so lu sh ly  decadent th at i t  makes Leigh 
B ra ck ett's  version  o f  the red p lan et seem 
p o s i t iv e ly  mundane. In th is  world, l i f e  i s  
drama or melodrama and every man con stru cts  
h is  biography as a performance to be judged 
by f ic k le  a e s th e te s . The human characters 
have become god lik e, but they c o -e x is t  with 
even more powerful characters who have 
taken on the r o le s  o f  the ancien ct gods. 
The background o f  the story  i s  one in which 
a l l  the m etaphysical asp ec ts  o f  art beoome 
real -  the cr ea t iv e  v is io n  becomes an 
a c tiv e  force which can be c a lle d  upon to 
make dreams s u b s ta n tia l, and s ty le  i s  in 
carnate in  every a c tio n . The story  i s  
c o lo u r fu l,  b iza rre , paradoxical and e lo 
quent, and has a good deal to  o f fe r  the 
sym pathetically-m inded reader. For m yself, 
I found i t  enjoyable and to some exten t ad
m irable, but I must con fess that in  r e tr o 
sp ect i t  seems to be in te l le c t u a l ly  vacuous 
and in  some c ru c ia l sense u n sa t is fy in g . I t  
i s  w ell worth readin g, but some readers 
w il l  find i t  com pletely a l ie n  and may throw 
i t  a sid e  contemptuously when i t  i s  f in ish e d .

WEB, by John Wyndham (Michael Joseph, 107pp, 
C4-95)

Reviewed by P h ilip  Stevenson-Payne

mine, the la te  Ted (John) Carnell commented:
"There was a projected  n ovel o f  which 

Web was one o f  the working t i t l e s .  I t  
was to have concerned g ia n t sp id ers but 
Harris (Wyndham) found th at s c i e n t i f i c 
a l ly  such an event was an im p o s s ib il ity .  
U n fortunately , h is  p ub lish ers has p u b li
c ised  the p lo t  and he tr ied  hard to work 
w ithin i t s  framework. He and I d iscu ssed  
i t  a f te r  i t s  f i r s t  r e je c t io n  and I sug
gested  a new ending, which he lik e d  and 
wrote but t h is  d id n 't come out too w e ll.

"Subsequently he wrote three more end
in gs and the p ub lish er was given the 
choice o f  any one. However, a f te r  con
s u lta t io n  between author, agent and pub
l is h e r  i t  was decided to withdraw the 
book com pletely as i t  was nowhere near 
h is  usual standard and could w ell harm 
h is  rep u ta tio n .

"Whether a copy o f  the me s t i l l  e x is t s  
or n o t, I do not know. I doubt whether 
anyone would be allowed to read i t ,  in 
any c a se , although a number o f  pub lish ers 
have been try in g  to obtain  a copy for

In the l ig h t  o f  th is  i t  i s  in te r e s t in g  to 
see  the book published a f te r  the la p se  o f 
ten years from h is  death th at Wyndham 
apparently s tip u la ted  in  h is  w i l l .

The n o v e l's  su b ject i s  sp id e rs , although 
fortu n ately  not g ian t ones. On the remote 
is la n d  o f  Tanakuatua in  the South P a c ific , 
a mutation has occurred among one sp ec ie s  
o f  poisonous sp id ers which has caused them 
to abandon th e ir  usual p o licy  o f  in d lv ld -  
ualiem and to organ ise  in  groups. A small 
change, but enough to have d evasta tin g  con
sequences. To the n a tiv es  o f  neighbouring 
I s la n d s, Tanakuatua i s  tabu, fo llo w in g  a 
curse la id  on i t  by Nokikl when h is  people 
were e v ic te d  by the B r itish  because o f  a 
nearby nuclear t e s t ,  and so the sp iders 
remain undiscovered u n t i l  a group o f  
English "pioneers" land on the isla n d  with 
a view to founding a new "utopia" (the  
b rain ch ild  o f  an eccen tr ic  m il lio n a ir e , 
Lord F o x fie ld ).

Among the party »re the narrator, Arnold 
Delgrange, and the shapely Camilla Cogent, 
an accomplished b io lo g i s t ,  and i t  i s  
through th e ir  eyes that we sea the i n i t ia l  
discovery o f  the sp id ers . I t  i s  a lso  
through C am illa's sp ecu la tion s th a t Wyndham 
brings home to the reader the f \ i l l  Im plic
a t io n s  o f  th ese  creatures -  who have a l 
ready taken over h a lf  the Island  and seem 
In ten t on conquering the oth er h a lf  at

Bight years ago, responding to a query o f Wyndham has always been fa sc in a ted  by man's
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tenuous hold on h is  position ns “lord o f  
creation" (ns in The Day Of The T riffid s 
and The Kraken Wakes) and by the e ffec ts  of 
mutations (as in The Midwich Cuckoos and 
The Chrysalids) , and in Web he has combined 
these two in ter e sts . As Camilla says at 
one points

"'For the time being we are s it t in g  
pretty - but not for lo n g .. . .  The only 
difference between us and other species 
i s  that we have superior equipment for 
preying on them, and for coercing Nature 
for own ben efit. Beyond that the same 
rules apply. There is  no warrant what
ever for supposing one can 'preserve the 
balance o f nature' -  with man comfortably 
in the saddle, which i s  what the whole 
concept im plies.'"

After a fa ir ly  weak and slow start dealing 
f ir s t  with Lord Foxfield and h is ideals and 
then with the h istory of the island, the 
central section o f the novel. Introducing 
and developing the threat o f the spiders, 
i s  superbly handled with a l l  of Wyndham's 
s k i l l ,  and the reader i s  gripped from the 
moment the party land on the island until 
the denouement many chpaters la te r . Sadly, 
as Ted Cornell's remarks imply, the ending 
i s  unsatisfactory in i t s  rounded neatness, 
although i t  is  hard to think o f a better 
way he could have done i t .

Overall, Web is  not up to Wyndham's b est, 
but i t  is  a great Improvement on the flood 
of 50s stories (written when he was young 
and re la tive ly  Inexperienced) that we have 
recently seen in  h is  neme, and certainly  
deserves to take i t s  place with ( i f  
s lig h tly  below) Hie Day Of The T riffid s and 
the rea l.
THE CHAOS WEAPON by Colin Kapp (Dobson, 
201pp, F4«25)
Reviewed by Dave Langford

One sometimes hears that books should be 
judged on their own terms - in terms o f  how 
they f u l f i l l  the authors' in tentions. Thus 
the Star Wars and Close Encounters n ovelis
ations can be deemed successes on the in 
tended level o f moneymaking, though on no 
other. So i t ' s  probably fu t ile  to ca stig 
ate The Chaos Weapon overmuch for i t s  mass
ive deployment o f cardboard characters re
cycled from pulp: Kapp intends a galaxy
shattering space opera whose mere concepts 
w ill burst the frontal lobes (and who can 
wholly blame him when editors announce 
daily that th is is  what they want -  that 
th is is  whnt the opinion p oll o f  sa les  has 
declared Good Stuff?),

The basic notion has potentials cataclysms 

are detectable in advance, but free w ill 
creeps back to allow people's inegnuity to 
manipulate the d isaster (e .g . explosion 
s t i l l  happens but enemy is  blown up rather 
than you -  see Kapp's vaguely related The 
Patterns Of Chaos) .  The Weapon of the 
t i t l e  delays and in ten s ifie s  d isasters to 
ensure they wipe out c iv il isa t io n 's  key men 
weakening us for the onslaught of the 
wielders (who covet th is  universe). But 
the super-science becomes stead ily  s i l l ie r :  
the Weapon i s  fed with an ammo b e lt  o f suns 
and focussed by ten black h o le s ....a n d  the 
hero i s  h it  by i t s  output more than once, 
the b o lt merely bouncing h is ship "against 
ths e la s t ic  walls o f the continuum it s e l f" . 
Re survives to in stiga te  the destruction of 
the universe (not th is one), achieving th is 
and other v ic tor ies by happening to be in 
the right metaplace at the right paratime. 
Wonder p ile s  upon wonder: "the ship was not 
circumventing the ligh t barrier but had be
come enmeshed In it" . The Weapon s it e  in a 
gravity less nonspace through which matter 
and ligh t can pass - but not energy. Later 
gravity starts working a ls o . . . .  why does 
th is  happen? "For some reason." (p. 184) 
So the space marshal dives out o f  the a ir 
lock with a planet-busting hellburner bomb 
"clasped under one arm" a n d ... .

Not successful even on i t s  own terms, I 
fear. Kapp has Invented much better imag
inary physics (c f .  "Lambda One"), this 
farrago i s  for Van Vogt fans who care noth
ing for internal log ic .

SEX IN THE 21ST CENTURY, edited by Michel 
Parry 4 Milton Subotsky (Panther, I72pp, 
95p )
Reviewed by Chris Evans

Theme anthologies are much loved by SF 
ed itors. Mio can forget such c la ss ic s  as 
Future Cookery, Origami In Orbit and Great 
SF About Teeth? This particular book is  
another co llection  of stor ie s  on sexual 
themes, although the t i t l e  should be Inter
preted broadly since by my reckoning only 
9 o f the 14 stories are se t in the 21st 
century.

Is i t  a good collection? Uneven, I'd  say. 
There are strong contributions from Robert 
S il verberg ("Push No More" and "In The 
Group") and Robert Sheckley ("Can You Feel 
Anything When I Do This?" and "Love, Incor
porated"), four stor ies which actually en
deavour to examine come of the thorny 
questions of love and sex. Also present 
are Charles Beaumont's much-anthologised 
"The Crooked Man", about a future society 
in which heterosexuality is  regarded as a 
perversion, Alan Doremieux's "The Vana", a
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g e n tle ,  r e le c t iv e  story  o f  one man's love  
for  an a lie n  creatu re , and an amusing end
p iece  by Steven U tley , "Pan-Galactic 
Swingers Dept", in  which a l l  manner o f  
e x o tic  l ife -fo r m s  ad v er tise  th e ir  sexual 
p r o c liv i t i e s  and partner requirem ents.

The r e s t  o f  the s to r ie s  range from the com
p eten t to the d u l l ,  with the excep tion o f  
Isaac Asimov's "What Is  This Thing Called  
Love?" (o r ig in a lly  published as "Playboy 
And The Slime God"), which i s  the most 
awful story  I 'v e  read in  many a moon. The 
ta le  o f  an ordinary man and woman kidnapped 
by a lie n s  who wish to in v e st ig a te  the human 
sexual a o t , th ia  o s te n s ib ly  comical story  
i s  in  fa ct a tawdry, p u e r i le ,  scu rrilo u s  
p ie cs  which forever hovers on the brink o f  
i t s  su b ject-m atter  l ik e  a d ir ty  o ld  man 
h id in g  in  the bushes watching young g ir l s  
u nd ress. The dialogue 1b inane, the char
a c te r s  are c l i c h e s ,  and the su c to r ia l tone 
i s  one long sn ig g er . An o ffe n s iv e  p ie ce  o f  
tra sh , a wart on the body o f  l i t e r a tu r e .

T es, i t  made me angry.

Are we l ik e ly  to see  more a n th o log ies on 
love  and sex in  8F? I f  so , I would recom
mend that p rosp ective  e d ito r s  seek out 
"Come To Venue Melancholy" by Thomas M. 
Disch and "This One" by James S a l l i s ,  two 
s to r ie s  dealing  with perverse forms o f  love  
which have re a l emotional hearts to them. 
Meanwhile, 1 think someone should produce a 
c o lle c t io n  o f  SP s to r ie s  devoted to s l i a -

be c a lle d  Thes in g . I t  would, o f  course. 
Shape Of Things To Come.

THE STATUS CIVILISATION, by Robert Sheokley 
(Penguin, 142pp, 75p)

Reviewed by Chris Morgan

Robert Sheckley has always been rath er un
sure as a w riter  o f  n o v e ls. This one dates 
from i960 and shows him uncerta in  as to 
whether he was producing adventure, s a t ir e ,  
o r  something a lto g eth er  deeper and more 
se r io u s , and the r e su lt  i s  th at these e le 
ments a lte r n a te , confusing the reader and 
d etra c tin g  from the o v e r a ll  success o f  the 
book. The opening i s  grim, but fa m ilia r , 
with the brainwashed hero waking up and 
try ing to find  out who and where he i s .  He 
i s ,  in  f a c t ,  a oonvlcted murderer shipped 
out from Earth to the world o f  cr im in a ls. 
Omega. A fter he learns h is  name (Barrent) 
and begins to d iscover how the crim inal-run  
planet i s  organised , i t  soon becomes appar
ent that th is  w i l l  be an adventure n ove l, 
though f a ir ly  lig h t-h ea rted  -  in  the trad
i t io n  o f  Harry H arrison 's Ths Technicolor 
Time Machins or Keith Laumer's G alactic  Odyssey - but some asp ects o f  l i f e  on Omega 
are obvious s a t ir e ,  as when a p r ie s t  comes 
to  c a l l  on Barrent. (On Omega everybody 
worships the d e v i l ,  o f  cou rse , and t r ie s  to 
emulate h is  e v i l  ways.)

"'Every Monday n igh t -  a t  m idnight -  
we hold Black Mass a t the Wee Coven on 
Kirkwood Drive. A fter s e r v ic e , the 
Ladles' A u xiliary u su a lly  puts out a 
snack, and we have community dancing and 
ch o ir  s in g in g . I t ' s  a l l  very j o l l y . . . .  
You s e e , the worship o f  e v i l  can be fU n .'

Even Ron Goulart cou ldn't have put i t  b et
t e r . Yet Sheokley Is  not conten t to play 
i t  a l l  for laughs; Barrent becomes more 
su c c e ss fu l,  more o f  a h e r o -fig u r e , you 
could say he bears a charmed l i f e .  He 
seems p redestined  for  something, and a l l  
the time he i s  worrying about whether he 
r e a lly  did commit a murder back on Earth. 
Everybody seems to know what's going on ex
cept him. He fin d s out by exp erien ce, sur
v iv in g  the d ir e s t  p e r ils  with ea se . He i s ,  
n a tu r a lly , made the su b ject o f  th at fam il
ia r  Sheckley fea tu re , a m anhunt-to-the- 
death (see  Immortality I n c , , The Tenth 
Victim , and various o f  h i s  short s to r ie s ) .  
By means o f  s l i c k  w riting  and p len ty  o f  
a c tio n  the author manages to s l ip  in  the 
most obvious o f  c lic h e s  (th e  underground 
movement, the return to Earth, and so on). 
At the end he tr ie s  to  exp lain  the whole 
a f fa ir  as an e f f e c t  o f  p sych o log ica l con
d itio n in g , but th is  i s  u n sa tis fa c to r y ; in 
e f f e c t  the book ju s t  s to p s, with only a 
p a rtia l r e so lu t io n . There I s  fhn and en
joyment along the way, though, even i f  the 
outcome Is  d isap p oin tin g .
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WHO'S WIG IN R. G. WELLS, by Brian Ash 
(Elm Tree Books, ?97pp» f-7’50)
Reviewed by Chris Morgan
Here at la s t  is  a book from Brian Ash which 
I ’ve enjoyed and can strongly recommend. 
I t ' s  an alphabetical encyclopaedica o f a ll 
the major and most o f the minor characters 
from R. C. W ells's f ic tion ) not only a ll  
the novels but e l l  the short sto r ie s  too, 
Ineluding 13 fa ir ly  rare ones not Included 
in  the Benn ed ition  o f  The Short S tories Of 
H, G. Welle. Approximately h a lf o f Wells's 
fic tio n  was to some degree specu lative, and 
even h is  most devoted fans are unlikely to 
have rend the more unusual volumes, so w ill 
find plenty to in terest them here. How 
many of you have read The Sea Lady, Hie 
Autochracy Of Mr Paxhan or The Roly Terror? 
All three are SF novels.

The arrangement o f the book is  s lig h tly  
cock-eyed in that nobody w ill remember the 
names o f Welle's characters. Fbrtunately 
there are appendices at the back (chronol
ogical for novels and in Penn's order for 
short s to r ie s) which give reference to the 
major character in each work. Ib is major 
entry is  a fa ir ly  fu ll p lot summary, fre
quently running to three pages in the case 
o f novels) the minor characters mentioned 
can then be looked up separately to obtain 
even more d eta il (plus some sup lieatlon ). 
Thus, for The F irst Men In The Moon, the 
major entry i s  under Mr Bedford (the nar
rator) while other entries cover Mr Cavor, 
the Grand Lunar and the S elen ites. For 
Kipps the major entry i s ,  o f course, for 
Artie Kippe, and ther are minor entries 
under Old Kipps, Sid Pomlck, Ann Pomlck, 
Rolen Walshlngham, Mrs Walshlngham, Toung 
Walshlngham, Edwin Shalford, Ruggine, 
Carshot, P ierce, Chitterlow and Chester 
Coote. Hie short stor ie s  are generally 
covered by a sin g le  entry.

Hie quality o f the en tries is  good. They 
are descriptive rather than c r it ic a l ,  but 
th is Is  not a cr itic ism  and w ill make the 
book more widely useful and more in ter e st
ing to the general reader. TOey ere nat
urally compressed but the standard o f 
accuracy Is high - the only mistakes I 
noticed are ones o f  omission. In p artic
u lar, there is  no t i t l e  index to refer the 
reader to a ll  the characters mentioned. 
In the chronological l i s t in g  o f novels 
(Appendix One) there is  no main character 
reference for The Wheels Of Chance, so to 
save you looking a ll through the book le t  
me t e l l  you that i t  la  J . E. Roopdrlver. 
Nor i s  there a main character reference 
for The World Set FYee) although Ash's main 
a r tic le  Is under Marcus Karenin, either

Frederick Barnet or King Egbert would have 
been a more suitable choice. TOe short 
story l i s t in g  omits two t i t l e s  which, 
though rare, are important for their e a r li
ness: "A Tale Of Twentieth Century" and 
"Hie Chronic Argonauts". But these are 
minor points) in general the book i s  an ex
ce llen t one.

21ST CENTORT FOSS (Dragon's Dream, C4’75)
Reviewed by Carol Gregory

"TOD LIKED TOE ARTWORK -  WAIT TILL TOD SER 
THE MOHRS!"

Tbe pun on the name o f a well-known film 
company is  o f course Intentional.

I couldn't find a name anywhere in th is  
book on which to pin the label "author", 
but we sre informed on page 4 that the In
troduction was based on the "Profile Of 
Chris Ftoes" by one Angus Welle. Wells and 
h is  ghostly ed itor take the lin e  that 
Fbss'e celebrated and highly commercial 
artwork Is largely a rehearsal for h is 
true creative career, which i s  to revolut
ion ise art-design In SF movies. This sug- 
gestlon i s  further emphasised by a nausea
ting piece by Alejandro Ibdorowsky, a post 
psyched!la film-maker who was to have pro
duced the celebrated Dune movie. I f  th is 
Is an example o f the nwful aesthetic s e lf -  
indulgence and seml-messlanio toeh prof
fered by Fodorowsky - nnd i t ' s  more than 
enongh to make even the most adventurous 
financier reach for h is  Bisodol - I 'm  not 
surprised the project f e l l  through. But I 
digress.

Fbss has contributed to at le a st  one high
ly  successful movie, Superman, with 
another to follow In Alien, In keeping 
with Its  cinematic p r io r it ie s , the f ir s t  
section  o f 21st Century Foes Is devoted to 
sketches and designwork for Dune, Superman 
and Alien, f i l l in g  i t s  pages with e leg 
antly simple draughtsman's lin e  drawings 
and gsndlly-coloured paintings. Ihe 
spacecraft and a rtifa c ts  depicted are what 
wo have come to expect from Foes: technol
ogical dinosaurs with candy str ip es) work
ing machines rubbing shoulders with 
ancient, p itted  asteroids) but in some o f 
the Dune Images Fbss's sense o f scale 
strangely deserts him. The exotica lly  
alien  veh icles are reduced to trinkets. 
Again, sadly, the Supennan drawings look 
lik e  doodles knocked up in an afternoon) 
presumably the film company i s  hanging on 
to the finished artwork, i f  any ex ists , 
the real tribute to Foss's v ision  l i e s  in 
the film I t s e l f ,  in the Krypton sequence, 
where the Imagery has ju st that magical
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lum inosity and aonum entallty which narks 
o at h is  b est work.

Fron the o ln en atlo  fu tu re , 21st Century 
Fbss moves back a century with a sectio n  
f i l l e d  with the hardware o f  our own recent 
wars. F oss's  in te r e s t  In p r a c t ic a l,  n u ts- 
an d-bolts technology g e ts  to  g r ip s  with 
tanks, a ir c r a f t  and warships in  pa in tin gs  
that are o ften  much more en erg etic  than h is  
SF i l lu s t r a t io n s .  Our e d ito r  chooses th is  
chapter to drop h is  major a r t i s t i c  c lan ger, 
in  daring to compare Foee'a uniform ly 
smooth, e o lo u r l s t i c a l ly  dead landscapes 
with those o f  J . M. W. Turner. Album cover 
Turner, perhaps - F o ss's  work has I t s  own 
q u a lity , but cannot even approach that o f  
tho g rea test  Ekiglish la n d sca p is t . However, 
the e d ito r  i s  obviously  carried away, and 
Indeed some o f  the most atmospheric Images 
in  the book are In th is  s e c t io n , such as 
"One Of Our Warships".

The la s t  sectio n  i s  c a lle d  "FUture-Past 
P rojections" and i t ' s  the one we've a l l  
been w aitin g  fo r . A ll the best-known SF 
cover pa in tin gs are here, from Asimov's 
Foundation tr i lo g y  to B a lla rd 's  Crash, and 
■any o th e rs . F o ss's  ea r ly  tra in in g  as an 
a r c h ite c t  i s  most apparent In h is  m assive 
tower blocks and gargantuan spacesh ips. Go 
in to  any booskhop -  these o b jects  loom at 
you from the sh e lv es;  they are now part o f  
SF'e conceptual props-cupboard.

So why buy the book? Fbr fans o f  Foss, 
i t ' s  obvious: here i s  a w ell-reproduced and 
comprehensive c o lle c t io n  o f  h is  i l l u s t r a t 
io n s . For h is  a r t i s t i c  fo llo w ers , i t ' s  an 
id eal pattern-book and source o f  in s p ir a t 
io n . For h is  c r i t i c s ,  there are h in ts  that 
there may be more to Fbsa than astronomy 
and a irb ru sh es, although the emphasis i s  on 
that sid e  o f  b is  work. An in tr ig u in g  point 
la  touched on in  the in trod u ction : did you 
know that Fbss i l lu s tr a t e d  The Joy Of Sex? 
I t ' s  hard to b e liev e  in  view o f  the wooden 
l i t t l e  fig u res  th at march through h is  
fu tu r i s t i c  c lt i s c a p e s ,  but there i t  i s  in 
p r in t.

2 1 st  Century Foss i s  more or l e s s  according 
to e x p ec ta tio n s, and w il l  no doubt s e l l  in  
enormous q u a n tit ie s .  I f  you don't fancy i t  
much y o u r se lf , th e re 's  always The Joy Of 
Sex; otherw ise i t ' s  back to the spacesh ips.

THS GIBL WITH THE JADE GREOi EYES, by John 
Boyd (Penguin, 241pp, 75p) 

to a ccep t, mediocre work, but i f  a w riter  
has once proved h im se lf capable o f  good 
work then a second-rate novel i s  d isappoin
t in g . With h is  f i r s t  n o v e l. The Last 
Starsh ip  From Earth, John Boyd proved him
s e l f  capable o f  ex c e llen t  work; h is  la te s t  
plunges to the most abysmal depths o f  inep
t itu d e .  I t  i s  more than secon d -rate , i t  i s  
■ore than d isap p oin tin g , i t  i s  t e r r ib le .

According to the p u b lish in g  h is to r y , The 
G irl With The Jade Green Eyes f i r s t  saw the 
l ig h t  o f  day in  1978; but for  a few coy 
sexual re feren ces and heavy-handed jokes, 
i t  could as e a s i ly  have been twenty years 
e a r l ie r .  Certainly i t  i s  p ile d  high with 
a l l  the c l ic h e s  o f  that "Golden Age". An 
a lie n  spacesh ip  lands in  a remote part o f  
Idaho. N aturally they are in cred ib ly  
superior to man in  tech n o lo g ica l terms. 
N aturally  they are p ea ce fu l, but i f  they 
stay  on Earth too  long t h e y ' l l  end up d est
roying the human race. N aturally  th e ir  
lead er , Kyra, i s  a b ea u tifu l fem ale. 
Ranger Tom Breedlove d iscovers her, end 
n a tu ra lly  they f a l l  in  lo v e . They then 
begin a p ilg r im 's  progress through the in 
t r ic a c ie s  o f  American o ffic ia ld om  as they 
try to acquire the "cupful o f  uranium" that 
the a l ie n s  need to get o f f  the p lan et.

I t  i s  s a t ir e ,  or i s  intended so . For that 
reason there are no characters in  the book, 
ju s t  types; which robs i t  o f  any value i t  
might have i f  taken ju s t  as a work o f  f i c 
t io n . To work a t a l l  then, i t  must work as 
s a t ir e  -  but what i s  being sa tir ise d ?  
Bureaucracy? I t ' s  an obvious ta rg e t , but 
Boyd m isses i t  by a m ile . For a s ta r t  i t  
i s  d ea lt with a l l  too b r ie f ly  and su p er fic 
i a l l y ,  and a t tim es ha even seems to bo go
in g  out o f  h ie  way to J u stify  the bureau
c r a t ic  p ro cess , which i s  not the way to 
s a t ir is e  i t .

From the amount o f  space he devotes to i t ,  
the main ta rg et must be the paranoia o f  the 
in te l l ig e n c e  community; y e t the d a ily  news
papers carry t r u e - l i f e  spy s to r ie s  that are 
far more b isarre  than anything Boyd manages 
to conjure up. But Breedlove i s  an inno
cent abroad, ao perhaps Boyd i s  aiming at 
humanity in  gen era l. I f  so , and broad 
enough ta rg et though i t  i s ,  he m isses.
Each o f  h is  characters i s  a cardboard type, 
y e t  even so not one o f  them represents an 
a ttitu d e  so l ik e ly  or recogn isab le  that 
the reader can say "Yes, I know someone 
.just l ik e  that" .

Reviewed by Paul Kincaid

This i s  perhaps the saddest book I 'v e  had 
to review . There are some w riters from 
whoa one ex p ec ts , a t tim es i s  even prepared 

I t  i s  a te r r ib le  fa ilu r e  o f  a book, and 
w ritten in  such a tlreaom ely f la t  prose 
that i t  i s  a lso , q u ite  simply* boring.
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STARDANCE, by Spider 4 Jeanne Robinson 
(Sidgwick & Jackson, pp, £ • )
Reviewed by Ro?. Kaveney

There i s  a quaint superstition  in the won
derfill world o f  SF writing that a story 
that hae been popular, successful or good 
can be improved ns a work o f  art, as well 
as a source o f Income, by b loating i t ,  pad
ding i t ,  extending i t ,  or supplementing i t .  
The re su lts  are as grey and aa squishy as 
those o f the rather analogous process per
formed on geese in Strasbourg although 
usually considerably le ss  tasty . Occas
ionally  a w riter w ill find in  a completed 
story h in ts o f  something more to say which 
i s  beat said with the deepened resonances 
that linking a new etory to an old one can 
bring -  Vends McIntyre’s Dreamsnake, though 
no masterpiece, i s  a good example o f th is . 
It  i s  never the case that su ffic ie n t im
pulse to carry suoh a project through cornea 
from the denire to pander to the audience’s 
ch ild lik e desire to know what happened next 
-  i f  that urge can be pandered to in the 
process o f creating a work o f  art that 
stands on i t s  own, a ll  w ell and good: but 
i f  not, then not.

The extension o f  Stardance i s  a good 
example o f the w itle ss hypertrophy that can 
resu lt from taking a etory that was i t s e l f  
overlong and repeating the themes endlessly  
with l i t t l e  variation and l i t t l e  new mater
ia l  until the book stops. The original 
etory was a pleasant enough l i t t l e  conceit 
about the future o f  modern dance -  a sub
ject on which the Robinsons clearly  have 
knowledge and opinions - padded out with a 
lo t  o f awful old ta t from Hollywood films 
about showbiz and art (much the same sort 
o f thing in that sort o f  film ). Ton a ll  
know the stu ff:  the cameraman who used to 
be a dancer but can now hardly walk and who 
drinks because he loves the heroine, who is  
too ta l l  for chorus work and so starves in  
a garret while trying to create a new sort 
o f dance and eventually s e l l s  h erse lf to a 
lecherous m illion aire who lik e s  doing i t  
with her in fr e e fa ll ,  which i s  a good place 
for dancing as w e ll. Oh God....and the 
mysterious a llen e who are going to destroy 
us a ll  but go away when ahe dances at them, 
which may mean that she conveyed the S pirit 
o f Man but may mean that the a lien s  had 
enough sense to know that any race that 
pretentious didn't need destroying. A 
pleasant l i t t l e  piece on the future o f 
dance blown up into some sort o f Statement 
about Dance as Transcendence -  but without 
the clout to make i t  work without a car t
load o f  insp irational ad jectives. The 
l i t t l e  story lo s t  inside that hulk would 
have been pleasantly memorable: the hulk 

won the Hugo and the Nebula and got into 
Terry Carr's Best Of the Tear anthology 
which is  a b it  unfair on that year.

And now we have the bigger Stardance, a 
fh ll-len gth  novel o f which the bloated 
prize-winning lump was only the f ir s t  in
s ta lm en t.,,, and i t ' s  a l l  here and more. The 
death o f  the lecherous m illion aire ( o f f 
stage so as not to upset the k iddies) and 
the arrival o f two new v il la in s  -  a corrupt 
American Jewish Republican and a noble but 
shortsighted Chinese Communist (cardboard 
clich es  don't become more acceptable just 
because they're brought up to date). Six, 
count them, s ix  dancers doing their b it  in 
space and discovering the Joye o f eero- 
gravity and the sexual revolution , The 
mission that w ill save mankind. Die a lien s  
revealed as lik in g  u s, and dance rea lly . 
Our heroine back from the dead to join her 
cameraman and s is te r  in endless b l is s . 
Higher s ta tes  o f consciousness and evolut
ionary thingy revealed in reams o f purple 
p r o se ....o h , i t ' s  a l l  too much. Honestly, 
i t  i s  ju st too much. I f  the Robinsons had 
the s k i l l  to bring o f f  a l l  th is  Very 
Serious Stuff they could have brought i t  
o ff  in vastly  fewer pages and with vastly  
le ss  melodrama: i f  they hadn't they should 
have written the pleasant short piece which 
they undoubtedly had in them. We want to 
be made to care, to fee l wonder and exc ite
ment at something new, and instead we get 
weighed down with a l l  th is  camp old sacc
harine stodge.

And y et, and y e t . , . , i t  must be said that 
the Robinsons wear their heart on their  
sleeve and have i t  in the right place. 
Given most o f  the s tu ff  that appeals to the 
section  o f the SF audience for which they 
write -  Analog - they are trying to say 
something about real human values, art and 
love , which needs to be said in that pulpit 
for pompous pseudo-Machlavelllan sex ist 
technobores. What they represent in the 
genre is  the amaxing pull that the old pulp 
clich es  possess -  get too c lo se  to the 
values in which those c lich es  are soaked 
and the bright vision  that the Robinsons 
clearly  have w ill be pulled down and away 
lik e  bubbles down a plughole. To bore from 
within usually ends up being simply to bore. 
I t  i s  Stardance and i t  i s  a shame.

EXTRATERRESTRIAL FMCOUNTER, by Chris Boyce 
(David & Charles, 199pp, f-4*25)
Reviewed by Dave Iflngford

Thin book's aim i s  to illum inate the prob
lem o f  f ir s t  contact with extra terrestr ia ls  
who may be so a lien  that there's no common



ground for understanding. There are two 
d i f f i c u l t i e s  In d iscu ssin g  th is ,  the f i r s t  
bsln g the presumable u n lik elih ood  o f  our 
ever m eeting a cu ltu re so d iffe r e n t  that 
i t  never creeps out in to  space. Boyce 
reminds us that Earthly cetaceans with 
th e ir  m assive brains may have a complex 
cu ltu re  In a c c ess ib le  to our reasoning) 
tru e, but dolphins show no sign s o f  in te r 
s t e l la r  ambition and one su spects they'd  
need to d u p lica te  our a l ie n ,  perverse 
sc ien ce  -  l . e .  think our way -  before  
jo in in g  the space race.

The second d i f f i c u lt y  i s  that o f  speaking 
a t a l l  about creatures by d e f in it io n  in 
c o m p reh en sib le .... So the book opens with 
some In ter e stin g  h is to r ic a l  m aterial which 
i llu m in a tes  the c lash  o f  d i ffe r in g  c u l
tures (Japan and the West i s  the major ex
ample) but sheds l i t t l e  l ig h t  on con tacts  
in v o lv in g  a cu ltu re  without te r r e s tr ia l  
analogue. Then fo llow  high ly  readable ( i f  
not always o r ig in a l)  sp ecu la tion s about 
ev o lu tio n , the future o f  humanity, the 
meohancls o f  CETI and, in e v ita b ly , UFOs -  
about which Boyce l e  sen s ib ly  s c e p t ic a l, 
though ready to admit "I was wrong and 
being wrong's t e r r i f i c !"  All good s t u f f .  
Duncan lunsn con trib u tes a chapter r ig h tly  
censuring those who refu se  to consid er odd 
phenomena even with disproof in  mind ( a l 
though th ia  b i t  i s  la rg e ly  a plug for  h ie  
own Man And The S ta r s ) .

The b est p iece  o f  reasoning here concludes 
that rath er than l i s t e n  for we know not 
what, we should search the so la r  system for 
von Neumann probes, robot sh ips whose pur
pose in  l i f e  la  to  Seek out new worlds, to 
bold ly  go and make r e p lic a s  o f  themselves 
which w il l  continue the endless mapping (or  
w hatever). Ibr i f  one c iv i l i s a t io n  em itted 
such probes long ago, space may be swarming 
with the th in gs and even our d u ll o ld  
system could harbour, say , the remnants o f  
a probe fa cto ry . An e x c it in g  thought; only 
the most rep u lsiv e  persons would murmur 
th a t, again , i t  presupposes a lie n s  thinking  
very much as we d o . . . .
So Boyce co n tin u es, sp ecu la tin g  about 
g a la c t ic  s o c ie ty , d e ta il in g  more things 
which the r e a lly  a l ie n  a l ie n s  w ill  not be 
and, a f te r  a se n s ib le  plea for CETI, sub
s id in g  in to  appendices o f  such th in gs as SF 
f ilm s , the Boyoe version  o f  r e la t iv i t y  and 
black holos (su b tly  wrong, I'm a fra id )  and 
re lev a n t SF (though not short s to r ie s :  the 
overpraised L einster  "F irst Contact” i s  well 
om itted , but what about Terry Carr's "The 
Dance Of Die Changer And The Three”?).
An enjoyable and unp retentious b o o k ... ,th e  
incom prehensible a l le n e  remain incomprehen
s ib le ,  but what e ls e  did you expect?

A CALLER FROM OVEHSPACE, by John lymington 
(Hodder 4 Stoughton, 189pp, £5*25)
Reviewed by Paul Kincaid

Not much d is tin g u ish es  the c r i t i c  from any 
oth er reader o f  f ic t io n .  The c r i t i c  has 
to  read a book in  the knowledge that h e ' l l  
sh ortly  have to w rite about i t ,  which can 
c a st q u ite  a p a ll  over the novel; and the 
c r i t i c ,  out o f  some strange sense o f  duty, 
has to read to the end books that any sane 
reader would c a st  a s id e  a f te r  the f i r s t  
chapter. But th a t 's  a l l ,  otherw ise he 
hopes to got out o f  a book no more than 
anyone e ls e  hopes fo r . And he can su ffe r  
from ju s t  the same so r ts  o f  preju d ices.

Which brings me to th is  n o v e l. I must 
con fess that before I even opened i t  I was 
rehearsing neat and w itty  phrases with 
which to damn i t  out o f  hand. Who knows 
what brought on th is  preju d ice: perhaps 
the t e r r ib le  t i t l e ,  rem iniscent o f  50b SF 
a t  i t s  worst; perhaps the author, perpet
ra tor  o f  so much o f  that s tu f f ;  perhaps 
the most godawful cover i t  has ever been 
my m isfortune to w itness on any SF novel 
(noted for  th e ir  te r r ib le  covers anyway). 
More than l ik e ly  a combination o f  a l l  
these and more -  c e r ta in ly  there was no 
s in g le  th in g about th is  book that would 
a ttr a o t  me as a reader.

Which i s  a p i ty ,  s in ce  i t  turned out to be 
a p lea sa n tly  readable p o tb o iler . Not 
great l it e r a tu r e  by a long chalk, charac
t e r is a t io n  n o n -e x is te n t, a p lo t l in e  that 
i s  remarkable only for  the number o f  
c lic h e s  strung together and the ludicrous 
nature o f  the f i l l e r s  between the c l ic h e s .  
I t  i s  rubbish, but to ld  with a p ractised  
s llc k n e ss  and pace th at keeps i t  r o ll in g  
along with enough simple-minded e n ter ta in 
ment to pass a couple o f  hours pleasurably  
enough.

Okay, i t  i s  n e ith er  s tim u la tin g  nor e x c it 
in g , but i t  kept me reading; and l e t ' s  
face i t ,  th e re 's  precious l i t t l e  f ic t io n  
th at even manages that saving grace.

NEXT STOP THE STARS, by Robert S llverberg  
(Dobson, 144pp» £4’25)

Reviewed by Chris Morgan

D ils i s  an unnecessary hardcover reprint o f  
a 1962 Ace c o l le c t io n  -  S ilv erb erg 'e  f lr a t ,  
in  fa c t ,  a mixture o f  the bad o ld  SF adven
ture f ic t io n  he churned out to order in 
those days, about 20 years ago, together  
with a couple o f  in d ic a tio n s  o f  the b etter  
w ritin g  which was to come. In a new and 
rather b i t t e r  in trod u ction , S llverberg
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makes the p o in t th at in  those, ea r ly  days he 
yea unable to s e l l  the so r t  o f  SF that he 
vented to w r ite ,  and thus got In to  the 
habit o f  not try in g  h ie  h ard est. Apart 
from the n o v e le tte  "Slaves Of The Star  
G iants", which i s  a ty p ic a l pulp story  with 
8 p a r t ic u la r ly  rushed and p red ic ta b le  end
in g , th ese  s to r ie s  are not bad fo r  a 20- 
y ea r -o ld .

Jtor the S ilv erb erg  s p e c ia l i s t  i t  i s  in te r 
e s t in g  to id e n ti fy  in  a couple o f  in sta n ces  
the early  appearances o f  themes which he 
la te r  expanded in to  n o v e ls  -  "Ropper" be
came The Time Hoppers, for  example. l e t  
e l l  the s to r ie s  lack  c r e d ib i l i t y .  The p o l
ish ed  s ty le  o f  the mature S ilv erb erg  18 no
where apparent! i t  did  n ot su rface u n t i l  
1967* "The Songs Of Summer" shows a con
temporary American in ex p lica b ly  d isp laced  
in to  the far  futu re where he s e ts  about 
organ isin g  the p a c i f i s t  people o f  th at time 
-  i t s  ending i s  h ig h ly  p re d ic ta b le . "Blare 
Of Glory" la  a m isconception from s ta r t  to 
f in is h ,  because p a th o lo g ica l xenophobes 
w ill  never be employed as o f f i c e r s  on 
spacesh ips v i s i t in g  the p la n e ts  o f  a l ie n  
o i l i s n t lo n s .  "Wann Man" le  a horror sto r y , 
out o f  p lace  h ere .

There are s t  l e a s t  a dozen b e tte r  
S ilverb erg  c o l l e c t io n s  than th is  in  e x i s t 
ence. Head them f i r s t .

THE ATROCITT EXHIBITION, by J . G. B allard  
(Panther, 1J9PP, f*5p)

Reviewed by Dive Walker

J. C. B allard  Is  an i n t e l l i g e n t  w r ite r , one 
whose work can be appreciated an l i t e r a tu r e  
by a wider audience sa w ell as by SF devot
e e s . He has the unnerving a b i l i t y  to 
crea te  an "other-w orldly" r e a l i ty  -  l ik e  
A ld iss at h is  b eet -  w ritin g  with a l y r i c 
ism th at can on ly  be F h g lish , y e t  a lso  with 
a c l in i c a l  p r e c ise n e ss  that echoes the 
s ty le s  o f  some German authors in  i t s  in -  
ten tn ess . I f  Moorcock was the v o ice  o f  the 
"swinging s ix t i e s " ,  then B allard  i s  th at o f  
the s e v en tie s:  a c h i l l in g  and Important 
▼nice, one to whom we should a l l  l i s t e n .

The A troc ity  E xh ib ition  i s  not a l ig h t  read, 
nor i s  i t  easy to judge on f i r s t  rending. 
I t  d eals with some o f  the recu rrin g  themes 
o f  the mid to la t e  s i x t i e s  and, w h ils t  we 
can look back on that era with some degree 
o f  detached h in d s ig h t, i t  i s  remarkable 
th at B a llard , w r itin g  in  the m idst o f  that 
s o c ia l  m ilieu  -  p arts o f  the book f i r s t  
'Appeared In p r in t as early  as 1966 -  could  
•0 e f f e c t iv e ly  put h i s  f in g er  on the pulse  
o f  those tim es.

I t  I s  d i f f i c u l t  to make a b r ie f  synopsis o f  
the book, s in ce  th is  merely "atomises" 
B a lla r d 's  thought, but I t s  major focus Is  
on the emerging p sych osis o f  I t s  cen tra l 
character  "Travls"| and B a lla r d 's  w ritin g  
la  such that we are l e f t  unsure as to  where 
r e a l i ty  ends and h i s  dream-world b eg in s. 
R ls dreams are haunted by a s e r ie s  o f  r e 
curring Images: p o l i t i c a l  f ig u res  o f  the 
6 0 s , lea d ers  o f  consumer o r g a n isa tio n s , 
a ssa ss in a t io n  v ictim s (such as J . F. 
Kennedy), film  s ta r s  and sex  symbols (such 
as M arilyn Monroe), dead a stro n a u ts , and 
auto-crash  v ic t im s . And as the central 
character  comes to terms with h is  mental 
landscape and h i s  s o c ia l  and p h ysica l en
vironm ent, we see  him c a s t  in  a num er o f  
r o le s :  H-bomber p i l o t ,  p r e s id e n tia l a s s a ss 
in ,  car crash v ictim , and psychopath. 
P lo tt in g  h i s  psychic tu rm o ils , the books 
approaches the d e lin e a tio n  o f  the "ground 
ru les"  o f  a b izarre and perverse se x u a lity , 
in  which death and v io le n c e  are the key 
elem ents.

SF? Define your own term s/plgeon h o le s .
One can do no more than to i s o la t e  some o f  
the r e la te d  strand s o f  The A trocity  
E x h ib itio n : take your pick from sc ien ce  and 
techn ology, tran sp ort and communications, 
the space ra ce, the Media, war, the Bomb, 
s o c ie ty ,  v io le n c e , s o c ia l  d is in te g r a tio n , 
symbolism, r e l ig io n ,  ir r a t io n a l i ty ,  sex, 
a r t ,  c u ltu r e .

Ballard has produced a powerful and d is tu r 
bing book: a study o f  entropy.

BLIND VOICES, by Tom Reamy (Sidgwlck 4 
Jackson, 24Bpp, £5’ 95)

Reviewed by Mike Dickinson

Looking baek over the past two decades 
there i s  no doubt th a t the progress o f  
q u a lity  in  SF has been damaged by the death 
o f  Important p r a c tlc io n e r s . Death, d esp ite  
SF n otion s o f  Immortality and the odd 
r e lig io u s  advertisem ent, I s  In ev ita b le  but 
when i t  robe us o f  w r iter s  o f  unique v is io n  
we are a l l  deprived . One th in k s o f  the 
abrupt term ination o f  Henry K uttner's rich  
m atu rity , the h a lt in g  o f  C yril Kombluth at 
the threshold o f  h i s ,  and the cru el Irony 
o f  the death o f  Edgar Fangbom ju s t  at the 
point where he at l a s t  seemed ab le  to w rite  
In a quan tity to match h is  q u a lity .

When Tom Reamy died I think few o f  us knew 
what we had l o s t .  He was a u n iv e r sa lly  
popular American fan , rare enough, an 
e d ito r  o f  w ell-re sp ec ted  fa n z in es , rarer, 
end an author o f  a handful o f  e x c e l le n t  
s to r ie s ,  in clu d in g  the superb "San Diego
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L ig h tfo o t Sue", s t i l l  more ra re, but such 
people have erupted before and soon ex
hausted th e ir  cr ea t iv e  powers. In a sense  
i t  would bo more co n so lin g  to count Tom 
Reamy amongst th o se , but in stead  i t  i s  e v i 
dent that we have been deprived o f  a major 
au th or 's rich  ca reer a t  i t a  very beginning. 
With th is  f lr a t  and, sa d ly , la s t  n o v e l, Tom 
Reamy shows a unique ta le n t .

B lind Voices would seem by i t s  su b ject (th e  
impact o f  a tr a v e l lin g  show on a email Mid
western American town in  the 1920*) to 
belong to that vein  o f  rural id ea lism  that 
was mined by Ray Bradbury in  the 1900s. 
This comparison has been sa lte d  upon by 
c r i t i c s  and supported by a comparison o f  
th e ir  "poetic" s t y l e s .  In fa c t  Bradbury's 
v is io n  and s ty le  both contain  a strong e le 
ment o f  whimsy, something which i s  a l ie n  to 
Reaqy. Reamy'* s ty le  i s  b e a u tlf t il , as good 
as that o f  Disch or A ld ls s , as shown by the 
n o v e l'*  opening l in e :

"It was a time o f  pause, a time between 
p la n tin g  and h arvest when the a ir  was 
heavy, humming with i t s  own slow , warm 
m u sic ."

However, b ls  view i s  underpinned by a 
wealth o f  meaningful d e t a i l ,  as when on the 
f i r s t  page he p ic tu r e s  the farm ers' wives:

"They spread apart the c o l la r s  o f  th e ir  
d resses and fanned th e ir  necks with card
board fans w ith a p ic tu re  o f  the bleed ing  
h eart o f  Jesus on one sid e  and an ad vert
isem ent for  the Redwine Aineral Home on 
the o th er."

and in  h is  p r e c ise  d e t a i l s  o f  the movie 
which would have introduced ta lk in g  p ic 
tu res  to the town i f  the showfolk had not 
nobbled i t .

The cen tra l sto ry  i s  a rath er o ld  SF /fan- 
ta sy  chestnu t about supermen d isg u is in g  
th e ir  a l ie n  nature by working as m agicians. 
We have an e v i l  m agician, Haverstock, and a 
boy, Angel, growing in to  a good one. 
Haverstock in  fa c t  created  the c lro u s by 
b io lo g ic a l  m utations on a Moreau4 sc a le  to 
produce a snake goddess, a medusa, a mlno- 
taur and other creatu res o f  mythology. 
Hero i t  i s  p o ss ib le  to  see  elem ents o f  
C h ristian  a l le g o r y , with the demoniac 
Haverstock surrounded by h ie  pagan c r e a t 
ion s and opposed only by the aptly-named 
Angel who in  the f u l ln e s s  o f  h is  power a s s 
umes something o f  the asp ec t o f  St M ichael. 
O ils e f f e c t  i s  heightened by the lo v e /h a te , 
lig h t /d a rk  dichotom ies between Angel and 
Havprstock. N everth eless th is  i s  very much 
subordinate to the main a ttr a c t io n s  o f  the 

inovel -  the s t y l e  and the a u th e n tic ity  o f  

i t s  f e e l .  B lind Voices would stand up to  
the most vigorous c r it ic is m  o f  i t s  charac
t e r i s a t io n ,  e s p e c ia l ly  o f  the three g i r l s  
Rose, Francine and Evelyn, who form the 
main v iew points o f  the p lo t .  This i s  a 
p a r t ic u la r ly  good device  s in ce  each i s  a 
d is t in c t  character and r e f l e c t s  a d iffe r e n t  
asp ect o f  the show. What i s  more, each i s  
a being o f  burgeoning se x u a lity  -  Rose, 
probably experienced , Evelyn, knowing but 
s t i l l  v ir g in , and Francine, v irg in  and v ir 
g in a l .  Their dialogue in  p a r tic u la r  sounds 
r e a l i s t i c :

"Rose winked a t Evelyn and leaned over 
to  whisper in  F rancine's ea r . FYanclne's 
eyes grew s te a d ily  la rg e e r  and her mouth 
formed a small c ir c l e .

"'Oto, Rose, y ou 're  so wicked." She 
blushed.

"'You only have to  worry i f  you're a 
v ir g in , '  Evelyn sa id  in  s p ite  o f  h e r s e l f .

"'Evelyn Bradley! You're worse than 
R ose!'"

Reamy handles th e ir  adventures with under
standing and s e n s i t iv i t y ,  each con trib u tin g  
to the s to r y , each touched with the danger 
o f  the Impact o f  the e x o tic  upon th e ir  
parochial minds, a l l  fraught and lead in g  to 
death.

Angel i s  portrayed I n te r e s t in g ly .  Hie rom
ance o f  the foundling  w aif searching for  
h is  Id e n tity  i s  never r e a lly  reso lv ed  and 
la  c e r ta in ly  n ot milked for  pathos in  the 
way th at some authors would have done; 
s im ila r ly  h is  alblnoism  i s  not r e a lly  
s tr e sse d  in  the only way that i s  Important 
and seems th erefore  I r re le v a n t. At tim es, 
as with the disappearance o f  some o f  the 
ch aracters before the end, one f e e l s  that 
th is  may n ot have been a f in a l  d r a f t .  Not 
that th ese  minor quibbles d e tra c t from the 
power o f  the book.

And that i s  the core o f  the n ovel: power. 
Too o fte n  the lim ited  im aginations connec
ted w ith  SF and fantasy have m issed the 
o b je c t iv e  c o r r e la tiv e s  which convey an im
p ression  o f  power to the read er, so that 
one has f e l t  i t s  paleness in  comparison to , 
sa y , William K otzw inkle's th ia  Morgana. 
Reamy passes th is  t e s t .  His la rg e  se t  
p ie c e s , the performance and the f in a l  duel, 
are b e a u t ifu l ly  handled and s e t  a ga in st the 
a ll-p e r v a d in g  clau strophobic f e e l in g  o f  the 
sm all town. A n gel's v iv id ly  portrayed 
growth in to  h is  power and f in a l  v icto ry  i s  
achieved , c l s s i c a l l y ,  out o f  lo v e .  The 
abiding im pression o f  Reamy's work i s  that 
not s in ce  Sturgeon's r e tr e a t  have we had a 
w riter  who could w rite  o f  and with love  and 
make i t  seem so v i t a l .
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There In to  doubt that B lind Voices should 
here won <he Ungo, not for sentim ental 
reason s, lu t  because I t  w a r  a g ia n t  in  n 
year o f  pygmies. My only quarrel with 
Sidgwlck & Jackson's otherw ise e x c e l le n t  
e d itio n  le  that the laten eae o f  I t s  p u b lic 
ation  has meant that few B riton s had read 
i t  by the Worldcon and, more se r io u s ly ,  
that David P lourde's b eau tlft il and approp
r ia t e  dustdacket i l lu s tr a t io n  for  the 
Putnam (US) e d itio n  has been rep laced  by 
th e ir  ap p a llin g  grey d u lln ess .

TflR STARS IN SRROUD, by Gregory Pen ford 
(G o lla n cs , ?91pp, £5’ 50)

Reviewed by Brian Stableford

This i s  a rev ised  version  o f  Gregory 
B enford's f i r s t  n o v e l. Deeper Than The 
Darkness, i t s e l f  extended from a n o v e le t te . 
The e a r l ie r  v ersion  was one o f  those f i r s t  
n ovels which tend to g e t damned by the 
fa in te s t  p ra ise  o f  a l l  -  dubbed "promising" 
and quickly fo rg o tten . I t  was a novel com
bining several in te r e s t in g  n o t io n s, s t ir r e d  
together in to  a rath er messy broth whose 
ta ste  and textu re l e f t  something to be des
ired , No doubt m any-successful authors 
looking back a t th e ir  e a r l i e s t  work are 
ju s t  as d isappointed as Benford seems to 
have been in  look in g back a t th is  one, but 
moat are s u f f i c ie n t ly  generous to forgive  
and fo rg e t . Benford, however ( a f t e r  the 
manner o f  some o f  h ie  cen tra l ch a ra c ters) 
i s  apparently much given to being con
sc ie n c e -s tr ic k e n , and has produced th is  re 
paired verolon . (The c h ie f  precedent 
within the genre was s e t  when Robert 
S i lverberg redecorated R ecalled To L ife  
some years b ack .)

The r ev is io n  which Benford has done con
s i s t s  mainly o f  p u ttin g  more f le sh  (and 
rath er h e a lth ie r  f le s h )  on the Id ea tlv e  
bones o f  the o r ig in a l .  We learn a great 
deal more about the p r o ta g o n ist . Ling 
Sanjen, and about h is  m otives. We overhear 
h is  thoughts in  more d e t a i l ,  and see  more 
o f  him In h is  everyday Intercourse with 
other peop le . B ls  plans o f  a c tio n , remod
e lle d  in  concert with the b e t te r  under
standing the author c u lt iv a te s  regarding 
h is  reason s, lend him to do s l ig h t ly  d i f 
ferent things a t  key p o in ts  in  the clim ax 
o f  the new versio n , which i s  thus a ltered  
•  l i t t l e ,  but the b a sic  pattern o f  the p lo t  
remains the same.

There i s  no doubt that The S tars In  Shroud 
i s  a b e tte r  novel than Deeper Than The 
— rknese, but i t  la  n ot a complete redemp
tio n  o f  the fa ilu r e s  o f  i t s  e a r l i e r  s e l f ,  
which hnd wonk bones ae well as f r a i l  

f le s h .  The story  to ld  by both n ovels i s  
that o f  the d ec lin e  ano f a l l  o f  a Japanese 
dominated human in t e r s t e l la r  c n ltu r e , the 
c a ta ly s t  o f  i t s  c o lla p se  being a kind o f  
In fec t io u s  psych osis re lea sed  in to  i t  by 
the a lie n  Quern with whom i t  i s  at war, 
Sanjen ev en tu a lly  makes a rath er contrived  
con tact with the 'juarn, fin d s that they 
have acute c u ltu r a l problems o f  th e ir  own, 
and s e ts  out to  try to save th a t fra ctio n  
o f  humankind which can be saved. The main 
trou ble with t h is  i s  lh a t  i t  remains ju st 
as im p lau sib le  in  the new version  as in 
the o ld . I c a n 't  accept the in fe c t io u s  
p sychosis w ithout a much b e tte r  exp lanat
ion o f  how I t  can workj nor do I find  the 
c u ltu res  o f  the Japanese empire or the 
world o f  Veden a t a l l  convincing in  the 
absence o f  any competent account o f  th e ir  
s o c ia l  stru ctu re  and o rg a n isa tio n . A 
cu ltu re does not simply c o n s is t  o f  a few 
fancy mannerisms and a soupcon o f  meta
p hysical philosoph y. The behaviour o f  the 
Quarn s t i l l  seems, to me s t  l e a s t ,  nonsen
s i c a l .  These are the th in gs that Benford 
has n ot tr ie d  to rep a ir , but to me they 
seem to be the r e a lly  important a sp ects o f  
the novel -  more important, s t  l e a s t ,  than 
the m inutiae o f  Sanjen's m otivation a l pat
ter n s .

Benford i s  n ot a f lu e n t  w r ite r , and he has 
y e t  to  conquer the novel form. Both I f  
The S tars Are Gods and In The Ocean Of 
R ight, which are b e tte r  by far  than The 
Stars In Shroud, are patchwork p ieces  
w ritten  in  s ta g e s . Perhaps the p ractice  
he has put in  here w i l l  do him good when 
he attem pts to p lo t  and plan h i s  next book, 
and allow  him to make the b est use o f  a 
f e r t i l e  im agination which has not y e t  been 
shown o f f  as i t  deserves to be.

NEW WORLDS FOR OLD, by Dancan Lunan 
(W estbridge P ress, 260pp, £6-95)

Reviewed by Chris Evans

One o f  the main d i f f i c u l t i e s  fa cin g  an 
author who w rites a book pojralariting  
s c ie n t i f i c  to p ic s  i s  d ecid ing on the audl- 
a t  whom he Is  aiming and th erefore whst 
s ty le  he should adopt. Broadly speaking, 
two c la s se a  o f  readers e x ls t t  the reasonably 
w ell-in form ed, who w i l l  have some fam iliar
i t y  with nn In ter e s t  In the su b ject m atterj 
and the uninformed, who might pick up the 
book out o f  c u r io s ity  but w il l  want i t  to be 
w ritten  In a manner that w i l l  capture and 
su sta in  th e ir  I n te r e s t .  The id ea l pojmlar- 
ir e r  u su a lly  manages to s a t i s fy  both these  
types o f  readers by a ch iev in g  a d e l ic a te  
balance between an en ter ta in in g  s ty le  and a 
s t r i c t  adherence to fa ctu a l m atterai he w i l l  
be n e ith e r  too e ffh s lv e  not too arid  In h is
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ex p o s it io n .

The problem with th is  book -  d ea lin g  with 
the achievements o f  the space programme to 
date -  I s  that the author i s  unable to r e s 
tra in  h is  enthusiasm for h is  su b ject n a tter  
so th a t, in  the e a r l ,  chapters a t l e a s t ,  the 
reader i s  bludgeoned over the head with the 
t h r i l l  and wonder o f  i t  a l l .  Lunan i s  at 
pains to convince h is  readers that the space 
programme i s  Indeed a worthwhile en terp r ise  
fo r  the human race and that the apparent 
lack  o f  public in te r e s t  in  i t  i s  due to bad 
p u b lic i ty .  To th is  end he has adopted a 
s ty lo  which i s  an I r r i t a t in g  combination o f  
the eva n g elica l and the anecdotal, and h is  
continu ing harping on the su p er io r ity  o f  
manned space exp loration  over robot probes 
i s  u ltim a te ly  a n ta g o n istic  to  h is  claim s for 
i t  generates the impression that he i s  pro
te s t in g  too much. The d iscu rs iv e , o v er ly -  
ch atty  s ty le  con ta in s several in stan ces  o f  
the kind o f  goeh-wowery which w i l l  merely 
r a is e  a yawn or  a frown in  most read ers| 
nothing crea te s  more su sp icion  in  the d is in 
ter e sted  reader than the expert who i s  con
s ta n tly  s tr e s s in g  the importance and a ttr a o -  
tiveneaa o f  h is  su b ject n a t te r . One chapter 
b eg ln si "Early in  Januazy 1969, when our 
heads were r in g in g  with the return o f  Apollo 
8 from the Noon, a frien d  end I repaired to 
the f o i l  Moon in  Taunton, Somerset." No 
doubt th is  i s  an attempt to convince the 
reader that s c ie n t is t s  are real people who 
breathe and ea t and a c tu a lly  g e t p issed  
sometimes, but th is  same chapter, 14 pages 
long, has 39 referen ces to sp e c ia lis e d  
s c ie n t i f i c  papers and a r t i c le s ,  and I was 
l e f t  unsure o f  whether I was reading a d is 
se r ta t io n  or a diary entry. This incompat
i b i l i t y  o f  content and format i s  a recurrent 
problem throughout the f i r s t  quarter o f  the 
book.

H appily, once we move on to the chapters 
d ea lin g  with the d isco v e r ies  made about the 
Moon and the oth er bodies o f  the so la r  
system (th e  early  chapters provide a h i s 
to r ic a l account o f  the development o f  space 
tech n o logy), the m aterial becomes in te r e s t 
in g  enough in i t s e l f  not to require su cto r
ia l  embellishm ent, and lunan adopts a more 
sedate and to -th e -p o ln t  s ty le .  Here he i s  
a t h is  b e s t ,  and in  addition  to do lin g  out 
the r e q u is ite  fa c ts  and fig u res  on the 
variou s heavenly bodies he a lso  provides 
the reader with a p ic tu re  o f  what Mars or 
Venus or Titan would look lik e  to an o b ser
ver standing on i t s  surface (what co lou r  
sky, how far to  the horizon , and so on ). 
Those chapters -  which, in  a l l  fa ir n e ss , 
comprise the bulk o f  the book -  are thor
oughly inform ative and could provide abun
dant raw m ateria l fo r  SP w riters o f  a Larry 
Riven bent (Lunan h im se lf  i s  one o f  th e se ) .

They a lso  redeem the ex cesses  o f  the 
e a r l ie r  se c t io n s  and make Rew Worlds for 
Old a valu ab le  compendium o f  our current 
knowledge o f  the so la r  system . Also in 
cluded are 18 co lou r p a in tin gs which show, 
for  example, the Mars and Venus o f  legend 
(o r  popular fancy) compared with the Mars 
and Venus as we know them today. Lunan 
contends th at the new, s c ie n t i f i c  version s  
o f  th ese  p lan ets are ju st  as in te r e s t in g  as 
the imagined ones o f  yore , and on th is  
point I would wholeheartedly agree with him.

four o f  the tw elve chapters are w ritten  by 
other co n tr ib u to rs , and 1 would l ik e  to 
take is s u e  with A. F. Nlmmo's proposition  
that the establishm ent o f  co lo n ie s  in  space 
would r e lie v e  population p ressu res on Earth 
There i s  no evidence to suggest th at ths 
opening up o f  new lands for  settlem en t on 
Earth put even a dent in  the population  
curves o f  lands already Inhabited , (fo r  
example, during the period 1500 to 1750, 
which roughly corresponds with the d isco v 
ery and se ttlem en t o f  America, the populat
ion o f  Europe rose from 81 to 140 m il l io n .)  
In a d d itio n , the countriea most l ik e ly  to 
take advantage o f  the f a c i l i t i e s  for  
settlem en t in  space w il l  be the developed 
n a tio n s, whereas population pressu res are 
a t th e ir  k een est in  the underdeveloped 
countriea o f  the Third World. Many j u s t i 
f ic a t io n s  can be found for the continu ation  
o f  the space programme, but the a l le v ia t io n  
o f  overcrowding on Earth la  not one o f  them 
-  a t le a s t  not in  the d ir ec t  sense o f  
tran sp orting  " b ill io n s  to in te r s te l la r  
d estin a tio n s"  «a envisaged by Kimmo.

My f in a l  quibble i s  on a m atter o f  sp e llin g  
The pu b lish ers have ev id en tly  decided to  
nee " -ize"  verb endings in stead  o f  "-Ise"  
( e .g .  "realized" for  " rea lised " ) which f o l 
lows the OS p ractice  and i s  in  fa c t  the 
more co rrec t form from s t r i c t  etym ological 
p r in c ip le s .  However, e ith e r  the author or 
the proof-reader has applied th is  p ractice  
w h olesa le , end thus we have v a r ia tio n s  on 
"surprize", "improvise", "surmize", "com
p rize" , a l l  o f  which can on ly  have the 
"-lee"  ending. Someone should have spotted  
t h is ,  and i t ' s  in d ic a t iv e  o f  an in crea sin g 
ly  p revalen t la x ity  on the part o f  p ub lish
ers  concerning the correctn ess o f  language 
and s p e ll in g  in  th e ir  t e x t s .  C lass i s  d is 
m issed.

TALES OF NEVERTON, by Samuel H. Delany 
(Bantam, ?64pp, (S2-25)

Reviewed by Paul Kincaid

Oh God, look a t that cover! A muscular, 
near-naked swordsman b a t t le s  a huge, v ic 
iou s dragon w hile s c a n ti ly -c la d  maidens 
f l e e .  And the blurb! ? "Barbarous a l ie n
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e m p ire ....p r im a l b r u ta lity  . . . .  thick-hewn 
n in e s lave  whose prowess d e f ie s  th s  mighty 
....m a sk ed  woman warrior."

Ignore i t ,  a l l  o f  i t ,  i*  i«  no "ore than a 
r e f le c t io n  o f  a ernes hunger for  an ise  on 
the part o f  the p u b liah er, for  i t  n i l  rune 
d ir e c t ly  counter to the s p i r i t  and In ten t  
o f  th ia  m arvellous n o v e l.

C er ta in ly , T ales Of Neveryon i s  a fan ta sy , 
employing many o f  the most c lic h e d  fantasy  
elem ents -  there r e a l ly  i s  a thick-hewn 
mine s la v e ,  a masked woman w arrior, along  
with variou s lo rd s and la d le s ,  barbarian 
p r in c es , even dragons -  but to d escrib e  i t  
as ju s t  a r u n -o f-th e -m ill  h ero ic  fantasy  
would be l ik e  d escrib in g  John Fbw les's The 
French L ieu ten a n t's  Woman as ju s t  a run-of 
- th e -m ll l  h i s to r ic a l  romance.

The comparison with Ibwles i s  very appo
s i t e ,  fo r  as a w r iter  Delany shares many 
o f  h i s  q u a l i t i e s .  Both have a broad and 
rich vocabulary, and more than th at the 
a b i l i ty  to use  that vocabulary with s t y l e ,  
e f f e c t  and beauty, both manage the same 
ca refu l and convincing co n stru ctio n  o f  
characters with fa r  more f le sh  and blood 
than cardboardj the same d e ft  cr ea tio n  o f  
p laces one can v i s u a li s e  and s o c ia l  in te r 
a ctio n  one can b e l ie v e  in .

One o th er  th in g  the two n o v e ls  eharet nuc- 
to r la l  awareness o f  the reader. Fair en
ough in  The French L ieu ten an t's Woman as a 
part o f  the m eticu lous recrea tio n  o f  a 
19th century n o v e l, but in a fantasy? And 
the very heavy-going, not to say p re ten t
io u s , epigraphs th a t head each s e c t io n  o f  
Delany*s novel 1 a r e n 't  they out o f  p lace  
in  a fn tasy?  Put there i s  no p reten se  in  
Delany's work, the erudutlon i s  genuine 
and in  p la c e , because t h is  i s  no ordinary 
h ero ic  fa n ta sy . Delany i s  sp innin g a tn le  
about ta le -sp ln n in g | the ep igrap hs, and 
tiie frequent d ir e c t  addresses to  the audi
ence, a l l  p lay th e ir  part in  c r ea t in g  the 
e f f e c t  and serv in g  Delany's In ten t, 

At le a s t  that i s  part o f  i t .  H ile  i s  a 
complex book, 8 lam inate o f  so many le v e l s  
b u i lt  upon such su b tle  im p lica tio n s  that 
there are frequent moments when one i s  
sure that Delany i s  su ggestin g  something 
w ithout being a b so lu te ly  ce r ta in  ex a c tly  
what I t  l a .  Not that Delany 1s su ggestin g  
without d e l iv e r in g , b e lie v e  me, he d e l iv e r s  
"ore than enough.

Mirrors are n potent symbol throughout the 
book. Things are tw isted  around, as I f  in  
r e f le c t io n ,  then tw isted  once more, and the 
•nd r e m it  la  a s ly ,  odd-ball p ic tu re  o f  
our own s o c ie t y ,  lh e  u se , .and s o c ia l  1m-

p a ct, o f  money} the game o f  power, p o l i t i c 
a l and sexual and economic, a t  every l e v e l  
o f  so c ie ty !  the dangers o f  w ritin g! and, to 
a la rg e  e x te n t , the s o c ia l  r o le s  o f  the 
se x es , a l l  are Included in  T ales Of 
Nevferyon.

But l e t  no one Imagine th at th is  makes for  
a dry, onevent Ail s to r y . D elany's w ritin g  
h is to r y  in  recen t years has been, or has 
appeared to be, e r r a t ic .  With Nova h is  
s to r y - t e l l in g  a b i l i t y  reached a peak that 
he then, s tr a n g e ly , chose to ignore with 
Ihalgren which marked in stea d  a peak in  h is  
w ritin g  a b i l i t y .  N eith er mixed w ell in 
T riton , which was a let-dow n in  both sen ses . 
Put with T ales Of Nevbryon, which reaches 
n e ith e r  peak, the twi a sp ec ts  o f  Delany's 
c r a ft  Aiae so w ell th a t,  a f te r  an uncerta in  
unsteady b eginnin g, the n ovel assumes a 
stren gth  and power a l l  i t s  own.

The poor fan o f  h ero ic  fa n ta sy , however, 
opening t h is  book in  the e x p e c .a t io n , per
haps, o f  some Lankhmar-type extravaganza, 
or even another F a ll Of The Towers ,  w il l  be 
quick ly  d i s i l lu s io n e d .  The f i r s t  " ta le"  l e  
o f  Corgikt i t  begins with a v iv id  sketch o f  
h is  childhood in  the port o f  K olharl, ab
ru p tly  he i s  taken as a mine s la v e , but 
only a few b r ie f  sen ten ces d escrib e  th is  
part o f  h i s  l i f e  b efore  he i s  taken as a 
lo v er  by the lady o f  the c o u r t. Here we 
have the lo n g e st se c t io n  o f  the t a le ,  be
fore t h is  f i r s t  part o f  the novel c lo s e s  
with a b r ie f  resume o f  G orglk's l i f e  a f te r  
h ie  a r is to c r a t ic  lo v er  c a s ts  him o f f .  I t  
amounts to hardly more than an o u t lin e ,  
with those in c id en ts  th at would normally be 
given  prominence in  a fan tasy  d e a lt  with 
most s u p e r f ic ia l ly .

T here's more in d ic a t io n  th a t t h is  i s  no 
ordinary fan tasy  when the second t a le  i s  
in terru p ted  by p h ilo so p h ica l co n sid era tio n s  
th at are given g rea ter  prominence than the 
n a rra tiv e  in  which they are c lo th ed . l e t  
th ese  h iccu p s in  the story  are l a te r  to 
prove v i ta l  to  the in te r p r e ta t io n  o f  the 
whole n o v e l.

And through i t  a l l  rune a v iv id  p ic tu re  o f  
a p r im itiv e  s o c ie ty  coming to terms with 
what we reckon to be the most v i t a l  e le 
ments o f  c i v i l i s a t i o n ,  laced  with a c tio n , 
adventure, v io le n c e  and exc item en t. Tea, 
there i s  much here that makes fo r  f i r s t -  
ra te  fa n ta sy , but Delany has gone beyond 
t h is ,  u s in g  i t  as the foundation upon which 
to  b u ild  a tow ering e d i f i c e  whose nature I s  
not f u l ly  revea led  u n t i l  the appendix.

The heeding o f  th is  appendix, "Some Inform
a l Remarks Towards lh e  Modular C alcu lu s, 
Part Three", should n ot be taken too s e r 
io u s ly .  I t  cou ld , perhaps, bo seen as an
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exten sion  o f  the joke a t h im se lf that waa 
T riton (or  ao I have heard i t  d escribed , 
and with some c o n v ic t io n ). I t  i s  a lso  far 
and away the moat o r ig in a l  and in tr ig u in g  
f ic t io n  in  what i s ,  q u ite  sim ply, a remark
ab le  book| made the more remarkable by the 
stran gely  tw isted  p ersp ectiv e  that the 
appendix c a ste  over i t .

I t  i s  d i f f i c u l t  to  ta lk  o f  Tales Of 
Neveryon w ithout making i t  seem as though 
one i s  d iscu ss in g  severa l very d iffe r en t  
books, or one in cred ib ly  d is jo in ted  and 
b i t t y  work. That n e ith er  i s  in  fa c t  the 
case  can only be a measure o f  Delany's suc
c e ss  in  blending so many d iv erse , not to 
say seem ingly incom patible, elem ents in to  
one whole. To do i t  ju s t ic e  in  so sh ort a 
review  i s  im p o ssib le , and perhaps does the 
book a grave d is se r v ice  s in ce  I must, per
fo rce , nrlng out certa in  elem ents and leave  
oth ers  u n sta ted . Let me simply sa y , then, 
th at i t  i s  a u n if ie d  novel con tain in g a l l  
the usual Delany trademark a: the c h ild  who 
f i l l s  a n o n -ch ild lik e  r o le  -  in  th is  case  
the Child Depress who i s  so s ty le d  through
out her long reign } the a r t i s t  -  in  th is  
case  s to r y - t e l le r s ,  a ro le  f i l l e d  by sever
a l  characters in  the novel; and so on. I t  
i s  a lso  extremely w e ll-w r itte n , so that i t  
i s  a d e lig h t fo r  the reader to immerse him
s e l f  in  the s ig h ts  and sounds and sm ells  o f  
th is  in te n s e ly -r e a lis e d  world. I t  i s  a lso  
very readable in  the sense that the s to r ie s  
keep one en th ra lled  and en terta in ed  i f  at 
tim es fru stra ted  that they are not longer  
or ca rried  through to a more con ven tion a lly  
s a t is fy in g  con clu sion . I t  i s  a lso  a book 
o f  great ser io u sn ess , with a l o t  to say on 
q u ite  a number o f  su b je c ts , in  p a r tic u la r  -  
though in  an ob liqu e manner -  about our 
s o c ie ty  today. Tet i t  i s  not without a 
goodly share o f  humour, and a s ly  w it that 
prevents i t  from bogging down in  turgid  
p h ilo so p h is in g . I t  i s  about the p rocesses 
o f  mythology, and more p a r tic u la r ly  i t  la  a 
sto ry  about s to r y - t e l l in g ,  and the way in  
which h is to r y  i s  d is to r ted  and f i c t i o n a l i s 
ed by the process o f  r e t e l l in g ,  and other  
such counterp oints on a theme running 
through the e n t ir e  n o v e l, being suggested  
by the epigraphs and the appendix and 
severa l elem ents w ithin  the t a le s  them
s e lv e s ,  but which are the most d i f f i c u l t  
fa c to r s  in  the book to describe or ex p la in .

A ll th ese  d iverse  elem ents run in  p a r a l le l ,
complementing each o th er , adding to each 
o th e r 's  stren g th s , combining to produce a 
book th a t, w hile i t  may not be Delany's 
b e s t ,  i s  a c le a r  in d ic a t io n  o f  ju s t  how far  
ahead o f  oth er SF w riters he i s .

ALSO RECEIVED:

Andromeda ) , ed ited  by P eter Weston (itobeon, 
24Opp, £ 4 ’ 25) -  a hardback rep r in t o f  the 
th ird  and la s t  o f  the o r ig in a l paperback 
anthology s e r ie s ,  contain ing good s to r ie s  
from Chris P r ie s t  ("The Cremation"). David 
Redd ("Brother Ape") end Ian Watson ("A Time 
Span To Conjure With"), a l l  u nfortu nately  
overshadowed by some ap p allin g  rubbish from 
Larry Niven, Darrell Schw eitzer and even 
F ritz  Leiber (being su rp r is in g ly  p lo t le s s  
and s i l l y ) .  Ibe remaining s to r ie s  - from 
Tom A llen , William F. Wu and our very own 
Dave Langford -  can b est  be described as 
"competent".

The P risoner; A Day In The L ife , by Hank 
S tin e (Dobson, 158pp, £4*75) -  a supposed 
sequel to Thomae M. D isch 's The Prisoner 
reviewed by Chris Evans in  Vector 94. a nd 
nowhere near as good; S tin e  soema to have 
concentrated mainly on the su rface elements 
o f  the concept and in  consequence has fa ile d  
to  capture i t s  underlying meanings.

The Worlds Of Sector P,  by I .  D. Franklin 
(Dobson, 185pp, £4’ 25) -  l o s t  spacesh ips, 
grim-jawed epace-cap ta in s, in scru tab le  
a lie n s  and oth er c lic h e s  l e f t  over from 
F an tastic  Universe and P lanet S to r ie s . And 
I could have sworn th is  was 1 9 7 9 . . . .

COMING REAL SOON NOW!

In Aiture iss u e s  -  a tra n scr ip t o f  Richard 
Cowper's Guest-of-Honour speech a t Torcon, 
the 1979 B r itish  Easter SF convention; an 
in terv iew  with J . G. B a llard , conducted by 
Alan Dorey and Joseph N icholas; an a r t ic le  
by Simon Ounsley on the gap between SF and 
fantasy; Don West revea lin g  the secre t art 
o f  reading for  pub lish ers; an a r t ic le  by 
Mike Dickinson on humour in  SF; Joseph 
N icholas on trends in  modern fantasy; an 
a r t i c le  by Roz Kaveney the su b ject o f  which 
she i s  as y e t u n w illin g  to d is c lo s e ;  plus 
not q u ite  aa many book reviews as th is  
tim e.

P lus the return o f  our l e t t e r s  column, g iv 
ing  you, the readers, the opportunity to 
make pu b lic  your views on SF.
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Features in  ARENA 8 include;

A An in-depth in terview  with Kurt 
Vonnegut.

A 'Locked in  the Slaughterhouse* 
the novels o f  Votuiegut discussed  
by the author Brian Stafrleford.
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Features in  ARENA 9 include;
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author o f  'Beloved Son’ , George Turner.

A An in-depth in terview  with the author 
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the work o f Ursula Le Guin by the 
cr i t i c  Angus Taylor.

A L etters from authors and renders 
a lik e  -  E lisabeth  Lynn, Harry Warner, 
Gregory Benford, P eter N ich o lls , 
Ion Watson and many more.

A P lus such more -  44 fa sc in a tin g  pages.
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